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A Personal Message
from the Author

This book introduces you to a new art form of mysterious enter-
tainment and reveals many startling effects of amazing impact, the
secrets of which have been carefully guarded.

I look upon demonstrating these miracle effects as distinct from
entertaining with magic, but they are related. There is a rule in con-
juring that definitely applies here. It recognizes that what makes magic
exceptionally entertaining is in the mystery evoked, and this is ac-
complished by the preservation of the secrets.

Treasure these secrets and never expose!
Learn to perform the many "miracles" that will be laid before

you in this text as your personal forte of unique entertainment. Keep
the modus operandi to yourself, apply the presentation of miracles,
as you will be instructed, and you will astonish your audiences.

Some of the effects described in this book call for caution and
care in their execution. Study them thoroughly and present them with
a sincere concern that they may bring real enjoyment to everyone.

Ormond McGill



Introduction

Every performer of mystery would like to be bewitching and
really bewilder their friends with things that look like miracles. I
have been a magician and hypnotist for forty years, and I tell you
professionally you can become the life of the party with magic tricks,
but if you can seem to produce miracles you become a never-to-be-
forgotten event. This volume shows you how to produce such miracles.

These are times when interest in self-realization, ESP, the mystical
and the occult are at a zenith. A mastery of such subjects can bring you
great popularity. Learn to cleverly present the effects explained in
this book and you will truly produce amazing social fun. They are
all produced by legerdemain, and yet as you study the "miracles"
you will be fascinated at how surprisingly profound are the details
of the psychology of their performance. For this is not just a book
on conjuring, it is a new entertainment form of mystery.

Magic is popular entertainment, but conjuring consists of obvious
tricks designed to entertainly mystify. "Miracles," on the other hand,
present exclusive commodities that hark of deep mystery, the un-
known, the weird and unfathomable, that to the spectators lie entirely
beyond the possibility of explanation. Such are the commodities you
will find in this book.

In another respect, "miracles" differ from any work on conjuring.
Prestidigitation calls for manipulation with cleverness of tanible ob-
jects while "miracles" call for manipulation with cleverness of little-
known laws of the mind, body, and science.

How to Produce Miracles is not a text just to read; it is a manual
of instructions to be put to use. You will find it maps a new road to
entertaining; follow it as you will.
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1

Becoming A Miracle Entertainer

In every gathering, social or otherwise, when thoughts turn toward
the mysterious they eventually lead to a discussion of miracles. After
the conversation has slid past the conventional into the realms of
mystery, there invariably crops up that irrepressible party who saw,
or knew someone who saw the apparently impossible performed; an
occurrence of such unexpected nature that any plausible explanation
seems beyond the feasible.

Webster's definition of a miracle is as an extraordinary event;
something that excites astonishment; a unique deviation from known
laws of nature.

We will consider the practical production of "miracles" for
mysterious entertainment in precisely the sense, as Webster defined it;
as a sensible deviation from nature for the development of astonishing
wonder.

Behind the production of every miracle there must be a basic
psychology, and that psychology can be summed up in one word—
belief ! Despite the veneer of sophistication that advancements in
science and education have cultivated, every man, be he student or
vagabond, holds deep in his heart a belief in miracle. Such is our
heritage from ages past. Throughout all history man has had this
mirage of miracle. Miracles are always things beyond the ken of the
tangible. Things seemingly above comprehension; things to incite
awe; yet ever things that have led to creative speculation.

It is in his interpretation of miracle where lies the chief deviation
of modern man from the primitive, and the degree of that interpretation
serves as an indicator of his intelligence and personality, viz.: If the
observer is a thoughtful person he seeks explanation from natural
laws and science; if he is religiously inclined he seeks the mystical;
if he is skeptical by nature he refuses to admit the possibility of the

13
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2

Miracle Effects in Mindreading

Under a variety of names such as telepathy, thought projection,
and extra sensory perception (ESP), the idea that a thought can be
transferred from one mind to another, independent of the use of the
recognized five senses of sight, hearing, smell, taste, and touch that
we know so well, has been a subject of speculation for ages.

Belief in mindreading as a miracle occurrence has long been with
us. Reports on spontaneous happenings of telepathy between people
(usually people who are intimately related in some way) are without
number. Indeed, while some look upon it as a remnant of superstition,
by far the greatest majority of the public gives credence to extra
sensory powers of the mind as being fact (very mysterious powers most
assuredly, but nonetheless existing ones) and people cite their own
experiences as proof of such phenomena.

Even the attitude of academic science is becoming increasingly
sympathetic toward the study of ESP. To be sure, scientific study of
the subject points out cautiously that purely personalized evidence of
ESP experiences proves nothing, but that enough of such evidence has
accumulated to warrant its investigation.

The lay public wants to believe in the existence of extra sensory
perception and the genuineness of such phenomena and is eager to
accept as authentic many experiments and experiences with telepathy.
This is why effects of this nature function so well in miracle enter-
taining.

Although the public is unquestionably overzealous in accepting
uncritically all types of mindreading phenomena, science is currently
finding some surprising vindication for the popular belief in such
things, and, indeed, laboratory experiments with ESP do seem to in-
dicate that the mind of man does truly possess some unsuspected
faculties of this subtle nature very much worthy of study. However,

these findings of science also indicate that the phenomenon is a far
rarer and less controllable manifestation than the average person ap-
preciates.

The human mind has, also, been regarded as the last sanctuary of
privacy and as experiences in mindreading seem to invade that privacy
the effects are stirring. Mindreading very much incites awe and lies
closely akin to miracle in the conception of most people. As such it
is decidedly a basic center for the discussion of miracle, and we shall,
in the process of learning how to produce "miracles" for bewitching
fun as a miracle entertainer, study some such miracle effects that
seem to present this power.

Thought Discernment

This is a very personal way of apparently discerning by ESP a
person's thoughts in telling him which of his hands he is thinking of.
The miracle-effect is this:

You stand facing the volunteer, holding his left hand in your
right hand and his right hand in your left hand. You ask the person
to merely think of either one of his hands—the right or the left. Im-
mediately, you tell the party which of his (or her) hands is being
thought of.

The effect is astounding, since not a single word is spoken, and
there seems no way you could possibly know. You may repeat the
effect several times, each time unerringly telling him which hand
he mentally selected.
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The Miracle Method:

Stand facing the volunteer, and grip his left hand in your right
and his right hand in your left. Then carefully explain that what you
intend to do is to offer him a personal demonstration in mindreading,
and for its success he must carefully cooperate by concentrating his
thoughts as you direct.

As you talk to the spectator, shift your grip on his hands up a bit
towards his wrists, so that the forefinger of each of your hands will
rest under the thumbs of his hands—directly over his pulses. In other
words, your fingers are now in a position to feel the pulse at the wrist
of each of his hands, but you do it in a natural way so that neither
he nor other observers are aware of it.

Ask him to make his mind as passive as possible, clearing it of
any specific thoughts, and to close his eyes. At the same time, close
your own eyes, and take careful tab on his pulse beats; establishing,
as it were, the general feel of their rhythms.

Of course, all of this pulse-checking takes but the work of a
moment, and, as was commented above, is performed entirely un-
beknownst to the subject or any others watching the test. To them it
appears that you are merely grasping the hands of the person, and
requesting that he pacify his mind.

Now suddenly request the subject to think of one of his hands.
Immediately, as he centers his thoughts in the direction of one of

his hands, the rhythm of the pulse-beat in that wrist will change. It will
tend to slow down, skip a beat or two, and then will speed up rapidly.
While the specific change in pulse behavior will vary with different
individuals, it will always furnish ample clue for you to detect the
hand being thought of.

Lift up this hand (the one with the pulse rhythm change) with the
remark, "

This is the hand you were thinking of." You will be amaz-
ingly correct.

If you wish, you may then offer to repeat the experiment. You can
do it several times, and each time you will be able to correctly select
the hand your subject is thinking of by secretly noting this change in
his pulse-beat.

For successful performance, between each demonstration be sure
to ask him to clear his mind and not to think of either of his hands until
you tell him to definitely do so. Keep close check on the rhythm of his
pulses, and when they are,both beating regularly again, command him
suddenly, "Now, think of one of your hands!"

Occasionally both of his pulses may change in their rhythm. If

MIRACLE EFFECTS IN MINDREADING • 19

this happens, it indicates that he first thought of one hand and then
changed his mind and thought of the other. When this occurs, tell him
so, and he'll be astonished at the accurate reading you seem to be
making of his thoughts.

This demonstration perfectly simulates genuine mindreading. In
fact, it comes very close to being just that. The effect is produced by
the little-known fact that the mere act of thinking in the direction of

a specific part of the body increases the flow of blood to that part,
in direct response to the direction of the thought. When this principle
is applied to the extremities, such as the hand, it becomes even more
marked; particularly in being registered on the wrist pulses, which
lie so _close to the surface skin.

Feats with cards are always popular, especially when they are
of a kind accomplished entirely by the mind. This is exactly that kind
of a miracle card trick, in that you locate a card that has been mentally
selected, first from a group of three and then from a group of five.

In the performance of the effect, three cards are placed upon a
table face up. A spectator is instructed to mentally select one of the
cards. After a period of concentration, you reveal what card was
chosen.

Next, five cards are laid in a row on the table. Again a card is
mentally selected. Apparently indulging in ESP, you pick up the five
cards, study them carefully, and place one face down on the spec-
tator's hand. You ask him to name the card he picked out. He does
so. You turn over the card you placed on his hand and it proves to
be the very one he selected mentally.

The Miracle Method:

Arrange, face up on the table, these three cards in the following
order: ace of hearts, four of clubs, five of clubs.

Now ask one of your observers to step forward, and say to him,
"

Here are three cards, the ace of hearts, the four of clubs, and the
five of clubs. When I turn my back, I want you to mentally select one
of those three cards. And remember, do not let me influence your choice
in any way. When you have selected a card let me know. And I repeat,
don't let me influence your choice or force any one of the cards on
you in any way. "

Turn your back, and allow the spectator to make his mental se-
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lection. When he says he is ready, face him, look directly into his
eyes as though probing his mind, and state calmly that the card he is
thinking of is the five of clubs.

You will be correct.
Next, take the following five cards from the deck and place them

on the table in a row in this order: king of hearts, seven of clubs, ace
of diamonds, four of hearts, nine of diamonds.

Say to the spectator, "Here are five more cards. I am going to
ask you to again mentally select one of them. And again I repeat, you
have absolutely free choice; do not let me force any one of the cards
on you or in any way influence your choice. For instance, you may
think the ace of diamonds is placed here in the row because of its
being a high card. Or, perhaps you may think the seven of clubs was
purposely placed here to make it conspicious since it is the only black
card in the group. Remember this, you have absolutely free choice
and you can change your mind as often as you like as to what card
you wish to mentally select until after I have placed one card face
down on the palm of your hand. And, no matter how often you change
your mind, that will be your mentally selected card."

As you offer these comments, push the king of hearts slightly for-
ward two or three times. Make no comment about this action, just do
it.

The spectator having mentally thought of a card, you pick up the
group, shuffle them so he will have no knowledge as to the location of
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any particular card, remove the four of hearts and place it face
downward on the palm of his hand. Then ask him what card it was
that he mentally selected. When he names his card (it will be the four
of hearts), ask him to turn over the card you placed on his hand.

It's a truly miraculous effect.
These ingenious effects are accomplished by what is known as "the

psychological force," and when applied to an intelligent and critical
up they are almost infallible. In other words, the tests are psychologi-

cally arranged so that the success percentage of the spectator mentally
selecting these particular cards is greatly in your favor.

In the first demonstration with the group of three cards, the ace
of hearts is by far the most conspicuous, but since you have deliberately
warned the person not to allow you to force any one of the cards on
him, his choice of that card is eliminated, and the five of clubs becomes
the one psychologically favored.

With the group of five cards, your presentation of every card, with
the exception of the four of hearts and the nine of diamonds, has
"suspicion" cast upon them; and of the two remaining, the four of
hearts seems the card you would least likely wish the person to select.
Thus, it becomes psychologically favored to be the chosen one.

In demonstrating these feats, it is necessary to present them exactly
as explained here. Performed thus, their success will amaze you, and
being completely introspective in modus operandi, no possible ex-
planation other than the miracle of mindreading can be forthcoming.

What makes these effects so very clever is that you do not manipu-
late the cards, rather you manipulate the spectator's mind. If on a
few rare occasions you should happen to miss on these tests, don't let
it worry_ you. Miracles are not supposed to be sure things that work
every time. Just calmly explain to the spectator that apparently your
minds were not in complete rapport, and then repeat the tests with
another person. The chances are greatly in your favor on this second
attempt.

This is another startling card effect in the miracle class. In this
effect, you locate a selected card from a fan of five while they are held
with their backs toward you. Here are the details of the presentation:

Your observer removes any five cards from a shuffled deck. He
holds these in a fan with their faces toward himself. You instruct him
to select mentally one of the cards in the fan, to concentrate intently
Upon it, and to grip your right wrist. At once your' hand shoots out
along the tops of the five fanned cards, your fingers 'descend and re-
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move one card—it proves to be the card of his mental selection. You
can immediately repeat the test with uncanny accuracy.

The entire effect is accomplished through an action of the mind
that hearkens of the miracle of telepathy.

The Miracle Method:

This is a very subtle mystery.
Secure for your subject in this test one of your observers who is

serious by nature and will be willing to play fair with you. In other
words, select a spectator who looks like he can concentrate intently,
will be truthful, and will admit that you are right when you are. You
can easily spot such a fair-minded individual.

Ask him (or her) to shuffle the deck of cards thoroughly, and to
select freely any five of the cards. These you instruct him to hold in
a fan in his left hand, with the faces of the cards towards himself.
Be sure he holds the fan up high, right before his eyes, so you can!
not possibly see what the cards are.

Request him to mentally select any one of these cards. Next in-
struct him to grip your right wrist firmly with his right hand, to hold
on tightly to it at all times no matter how much your hand moves
about, and to concentrate intently on his one particular chosen card.

As you give these instructions, raise your right hand up in front
of yourself (your observer's hand follows right along, gripping tightly
to your wrist) level with your eyes. Pause for a moment, and stress
the fact that he must think intently of his card.

While he is earnestly concentrating, suddenly—and unexpectedly
—let your hand drop down to the fanned cards, and the first card
your fingers come in contact with—pull that card out of the fan.

If your subject has been concentrating and thinking of his mentally
selected card—as you have instructed—this card will prove to be the
one you have removed from the fan.

You can repeat the test, using five more freely selected cards, and
again you locate the mentally selected card in the same extraordinary
manner.

The secret for success in this remarkable experiment is—as you
lower your fingers to the tops of the five fanned cards—in no way to
attempt to guess at which of the five cards is the one he is concentrating
upon. Just keep your mind passive, and let your hand descend freely,
almost as though it were dropping of its own accord. In fact, you may
find it advantageous, as your fingers drop following that momentary
pause above the fanned cards, to close your eyes and let your fingers
come down until they rest on one card of the group. Once you acquire

the knack, you will find the card upon which the spectator is concen-

trating ev ery time.
This experiment perfectly simulates genuine mindreading miracle.

It can be just as successfully performed with five plain cards numbered
from one to five inclusive, with picture cards, or even, with a little
practice, with five different objects placed in a row upon the table.

This miracle-effect succeeds due to the fact that the spectator
(through the grip of his hand on your wrist) unconsciously guides you
to the very card of which he is thinking. The term unconscious is used
in a literal sense, the subject being entirely unaware that he is the
motivating factor in the locating of his own card.

This principle of "unconscious movements" was theorized by the
distinguished psychologist, William James, as "ideo-motor response."
Under his premise of ideo-motion action, every idea a person has tends
to realize itself in motor activity (unconscious motion), and the motor
response is developed in direct ratio to the degree of concentration
upon the idea and the intensity of its centering in the mind' s field of
attention. The operation of this principle is particularly noticeable in
relation to ideas of location and motion.

x . In the present instance, as the spectator thinks of his card in the
fan of five, his muscles unconsciously react and lead your hand in
the direction of his card. Thus, as the performer remains passive and
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lowers his fingers above the cards, by following these unconscious im.
pulses he is led directly to the chosen card. With this understanding,
it is obvious why you must make yourself a passive agent in perform-
ing this test, so that you may interpret and follow exactly these un-
conscious "impulses" as they develop in the subject.

In actual practice, the performer will find the process largely one
of following the route of least resistance. As his fingers hover over
the cards, if they descend toward the right one no unconscious re.
sistance will be felt, but if they descend toward the wrong ones re-
sistance (very slight of course, but obvious to your attuned senses)
will be noted. As his fingers descend upon the cards, holding his arm
relaxed, it works just as though his fingers were being led directly
to the chosen card by some mysterious force. The effect is so subtle
that you will amaze yourself with the results.

Drawing via Telepathy

This is an experiment in apparent thought transference of repro-
ducing a drawing from the mind of a spectator. An observer is given
a slate and a piece of chalk. He is instructed to draw any figure or
design he desires upon the slate, or to write a name or number if pre-
ferred.

You turn your back and go clear to the opposite end of the room
while the spectator makes his drawing. There seems no question as
to the genuineness of the experiment. From this far distance, you in-
struct the spectator to concentrate his attention intently on what he
has drawn and get a distinct visual image of it impressed on his mind.
He is then to take a damp sponge and erase his drawing from the slate.

You take the blank slate, and request the party to go to the ex-
treme end of the room and face you. He is to strive to project his image
of his drawing toward you by the power of his thoughts.

Slowly, line by line, you duplicate exactly the drawing of which
he is thinking. It must be mindreading!

The Miracle Method:

Take the piece of chalk you intend to use for the demonstratio
n

and soak it, for ten seconds or so, in olive oil. Allow it to dry thoroughly
.

It will appear normal in everyway, yet that chalk is now secretly pre-
pared to help you perform a most striking "miracle."

Hand the observer the chalk and slate, and instruct him to draw
any figure he wishes while your back is turned. To increase the drama
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of the proceedings, go clear to the opposite end of the room from the
spectator.

The party makes his drawing on the slate in secret, and you re-
guest him to concentrate firmly upon it. Tell him to allow his eyes to
follow around and around the shape of the design to impress it firmly

on his mind.
Having done as directed, he is now to take the damp sponge (this

sponge you hand him along with the slate and chalk) and wipe his
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advance and casually take the slate from him, and place
it (damp side down) on the table. You then ask him to go to the other
end of the room and to project his thoughts of the drawing toward you.
You continue on to explain that you will attempt to receive his thoughts
and will try to reproduce his drawing exactly as he is thinking of it.

You stand facing the spectator across the room and pick up the
slate from the table. Hold it it with the damp side facing yourself.
Moisture on a slate's surface evaporates very rapidly, so by this time
it will be dry and you will note that you can see on its surface a faint
olive oil outline of the spectator's drawing.

Obviously it is a very easy matter for you to appear to read the
volunteer's mind and reproduce his drawing line by line.

As you draw, keep the slate's inner surface close to your body
so none but yourself can see it, and make your drawing over the olive
oil outline. You will produce an exact duplicate of the drawing. The
demonstration is very impressive from a telepathic appearance stand-
point; further, it covers up completely the modus operandi of the
demonstration.

As you make the drawing, keep glancing at your subject, draw
slowly and uncertainly, pause often as though striving to catch an
impression. Make the demonstration appear exactly as if you were
actually receiving thought impressions from the observer, and build
the effect into a miracle.

Having completed your drawing, you can confidently exhibit the
evidence of the successful experiment.

This "telepathic slate test" is a cherished secret of professional
mindreaders. In fact, so well has it been guarded that even in those
circles it is known to but a limited few of the better informed.

The effect operates on the scientific principle that water and oil
will not mix, thus, the oil outline of the drawing will not be erased
by the water when the chalk outline is removed. A most subtle factor
in this effect is that the spectator, himself, innocently performs all
of the secret processes necessary to the feat's success, i.e., in drawing
the design with the prepared chalk and erasing with the damp sponge
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the evidence of his work. As long as the slate's surface is wet the oil
outline will not show, and by the time it is dry it is safely placed
face downward upon the table and is not again shown until it is
logically exhibited at the end of the effect with the oil lines covered
by chalk in your reproduction of the drawing.

Psychologically this test is perfection. Every phase of its mis-
direction' is covered by perfectly natural moves and presentation.
The whole experiment is so logically consistent that to the observer
no explanation can remain but that he has witnessed a striking thought
transference miracle.

Nothing interests people as much as themselves, and no possible
form of entertainment can be regarded as more personal than mind-
reading, delving into the secret thoughts of the individual as it does.
Herein lies the true secret of the fascination of telepathy. You as a
skillful performer must bear this in mind and personalize every such
feat.

Remember, mindreading is not a solo exhibition. It is, rather, the
product of two individuals; yourself, as "thought receiver," and your
observer(s) as "thought projector." Thus, in these demonstrations in
mindreading, always emphasize the importance of the experiment and
make the subject feel responsible for his task. Then, after concluding
a successful performance in telepathy, always give the participant
full credit for his good efforts.

This is the showmanship of mindreading. By such handling you
not only shift half of the burden from yourself to the spectator in
carrying the experiment to its desired conclusion, but by crediting the
observer as "the thought projector" you put the stamp of authenticity
upon the miracle effect.

I
Misdirection: a term borrowed from the magic profession, implying a directing of atten-

tion to aspects of the proceedings other than the ones that would account for the phenomena.
In other words, a covering of the modus operandi by an emphasizing of details of the effect
desired observed while the secret operations are kept concealed.
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3

Miracle Effects in Hypnotism

As practiced by stage performers, there are two kinds of hypnotism—
pseudo demonstrations and genuine demonstrations. In this chapter
are presented some effects in pseudo hypnotism.

Pseudo hypnotism demonstrations, while not actually hypnotic
phenomena, are sensational in effect and are of such a nature as to
tie in perfectly with the miracle theme of hypnotism. It is interesting
to note that a subject so completely accepted by science, so carefully
studied, and as thoroughly understood as hypnotism is still regarded
by the general public as something of a mystery.

Undoubtedly hypnotism's unique position has been caused by its
rather spotted history. This interesting psychological state was first
the plaything of Egyptian priests and Hindu mystics, later the liveli-
hood of operators who exploited its marvels to a sensation-craving
public, and lastly an innate mystery related to the mind, with the
power to affect behavior and probe the human psyche. All of these
factors, coupled with its association in fiction with such horrific char-
acters as Dracula and Svengali, has given hypnotism a colorful repu-
tation.

Hypnosis, as it is studied and used today, is anything but a toy
of the necromancer. It is, rather, a most serviceable tool in therapy.
And its wonders, far from being productive of distorted amazements
within the human mind, are actually used to combat just such abnorm-
alities.

However, despite the true academic status of hypnotism, insofar
as it is associated with wonders and wonderful things in popular
fancy, such is its heritage that hypnotism is eminently suited to our
purpose of miracle entertaining.

28

Suggested Itchy Sensations

Suggestion, according to psychologists, is a subconscious reali-
zation of an idea. It is the basis of hypnotism. Here is an excellent
demonstration which shows how suggestion operates and will provide
both interesting conversation and a splendid introduction to your
hypnotic "miracles."

In this experiment, you present suggestions to your observers to
the effect that they will soon begin, to experience itchy sensations all

over their body.
After a few moments, everyone listening to you starts to feel the

sensation of the itches and will begin to scratch their shoulder blades,
arms, scalp, etc.

This test is a remarkable example of the power of suggestion in
operation.

The Miracle Method:

This experiment is authentic, and is actually produced through
the power of suggestion.

Stand before your observers, request them to relax in their chairs,
and to think intently on the ideas you are about to give them. Speak-
ing in a sincere manner,' present these suggestions:

"A most curious sensation is soon going to pass over all of you,
and, in a few moments, you will begin to feel an itching of the skin
on various parts of your body. In fact, this itching sensation will grow
so strong that you will have a decided inclination to scratch your itch-
ing skin. When you want to scratch, go right ahead, for we shall all

be doing the same thing."
As you present these ideas, occasionally scratch your own shoulders

and arms casually. Be careful to do this in a serious manner so the
action emphasizes your suggestions.

"Now, the itching is upon you. Your body itches in various places.
Some of you will find that your legs itch; some feel a teasing sensation
to scratch the arms; others want to scratch their shoulders and parts
of the body.

"Your itching skin must be scratched to satisfy the itching. There
are itches between your shoulder blades. You can feel them. There
are itches on your back, itches everywhere—itches that simply must
be scratched. Go ahead, scratch your itching body. Get that enjoyable
relief. How many different places on your skin itch now? See if you
can count them to yourself."

Pause for a moment at this point to let the suggestions sink home
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while you continue with a bit of pantomine of scratching your own
itches. Continue:

"Your body itches are perfectly normal itches. But, my, how they
do itch! That's it, go ahead and scratch. Get that pleasant relief. Think
of just one of the spots that seems to be itching the most. It's teasing.
You especially want to scratch it. Go ahead, it brings such pleasant
relief."

By this time you will have many of your observers scratching itches
that mentally exist. Follow right on with similar suggestions, and soon
you will have the entire group responding to the itches. The effect is
most compulsive.

For the test's conclusion, suggest:
"The itches are all subsiding now, all going away. Your skin feels

all pleasant, cool and refreshed. Every itch is now gone and you feel
just good all over."

Does the test work? How many times did you scratch yourself
while reading these instructions?

The Bug in the Ear

Invite one of your observers to be a subject in a demonstration
of hypnotic influence. Tell the person that you will so influence his
mind that he will experience the sensation of a bug crawling about
inside of his ear.

You begin by making a series of hypnotic passes in front of the
subject's face. Have him close his eyes as you suggest that his ear
is beginning to annoy him, that it is becoming very warm, that an
itchy sensation is beginning to develop in it, as well as a feeling that
a bug is crawling about inside of it.

In a few moments your subject will exclaim that he does feel the
sensation, and will strive to brush the bug from his ear.

With a snap of your fingers, you tell him to "Wake up!" and the
hallucination is instantly gone. Here is a splendid demonstration of
seeming hypnotic influence that will positively work on any person.

The Miracle Method:

In the course of a discussion on hypnotic miracles, or after you
have given a demonstration of "Itchy Sensations," offer to present
a test in suggestion illustratiing how hypnotic influence can actually
produce a sensory hallucination, for example, the feeling of a hug
crawling about inside of a person 's ear. Such an idea is most suggestive
in itself, and many can feel such an imagined sensation even before
you start the actual experiment.

MIRACLE EFFECTS IN HYPNOTISM . JL

4
Next, invite forward one of your observers to act as the subject,

and request him to be seated in a chair facing you. Seriously explain
what you intend to do: in vivid language you describe that he must
make his mind passive and responsive to your suggestions, that he
must relax completely in his chair, and that he must concentrate in-
tently upon every word you say. Explain that by so strongly directing

his attention on your suggestions he will actually experience the
sensation you suggest, that of a bug crawling about in his ear!
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By this earnest initial build-up you place your subject in a mood
to try for and to expect the results to occur. Thus, when they do hap-
pen, he is conditioned to respond actively to the effect.

Now request the subject to close his eyes. You move over to his
side and begin making passes over and about his right ear, as you
keep up a constant flow of suggestions:

"Soon you will begin to feel a warm sensation coming into your
right ear. It will begin to glow and become warm, very warm. Your
ear is beginning to itch, to feel very annoying. You are becoming
selfconscious about it. It is getting so annoying that you would like
to scratch it . . . very much would you like to scratch it . . . but don't
scratch it yet . . . wait until I tell you to do so. For the moment, just
remain completely passive and let those itchy sensations build up
within your ear. That itchy sensation is beginning to take shape now
into a definite feeling of a bug crawling around and around inside
of your ear lobe, inside your ear. You can feel it! That bug crawling
around and around. You can feel it. Feel that bug crawling around
and around. All right, keep your eyes closed but go ahead and scratch
it. Catch that bug. Brush that bug out of your ear. Get that bug that
is crawling around and around inside of your ear."

During your recital of the above suggestions, your subject will
experience the warmth in his ear, the itchy sensations, and then the
effect of a bug crawling around and around within it. And, when you
tell him he may do so, he'll make a lunge to try to catch the "bug"
and brush it out.

This experiment cannot fail, for in addition to the use of sug-
gestion coupled with the expectancy of the subject to anticipate the
occurrence, you have a four-inch horsehair attached to the tip of your
left fore finger.

For this purpose get a stiff, black horsehair about four inches
long. With a bit of transparent "scotch tape" attach it to the finger-
nail of your left forefinger. The hair will thus project out straight
from the tip of this finger to a length of about three and a half inches.
Being black in color it will be invisible. Throughout the test keep
your hands in motion making passes over and about the subject's
ear, so when you actually apply the hair to the ear—producing the
sensation of a bug crawling about—it appears just to be part of the
hypnotic passes to your observers; the secret action goes completely
unchallenged and unobserved.

You will find this experiment remarkably effective because the
capillaries are very close beneath the surface of the skin in the lobe
of the ear, and the mere direction of thought in its direction will make
the ear glow with a rosy warmth exactly similar to blushing. And
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when you come to the series of suggestions related to the bug crawling
around and around inside of the ear, you have merely to let the thin
horsehair projecting from your finger touch and move about inside
of his ear lobe to produce exactly the sensation of a bug crawling
about within it. The ear is very sensitive and the effect is most marked.
Use the application of the hair very lightly at first, but when you
come to your suggestion, "All right, now go ahead and scratch it,"
move it about briskly within his ear lobe. The itching sensation will
become so pronounced that he won't be able to get to scratching it
soon enough.

As the subject starts to scratch, move your hands away, and
suggest forcefully, "That's it. Scratch it. Get that bug! There you've
got him."

To end the test, snap your fingers beside his ear and say, "All
right now. It's all gone. The effect is all gone. Wake up. Wide awake.
The bug is all gone."

To your observers, this demonstration appears to be a perfect
example of hypnotic miracle, and even your subject will feel con-
vinced that he most certainly did experience hypnotic influence.

Making it Impossible for a Person to Rise from the Floor

In this hypnotic miracle, request an observer to lie flat on his
back. Ask him to shut his eyes and to concentrate upon every sug-
gestion you give him.

You now suggest that he is becoming stuck to the floor, and that
it is impossible for him to arise. Suddenly you exclaim, "Try and
rise up. You cannot!"

Try as the subject will, he cannot rise from his prone position. He
seems positively glued to the floor, as though his body were held down
by an invisible influence.

You clap your hands and with the command, "All right, you can
rise now!" your subject instantly gets up easily.

Here is another splendid example of hypnotic miracle, simulating
the hypnotic effect of muscular catalepsy.

The Miracle Method:

Since this feat utilizes the same secret device of the horsehair at-
tached to and projecting straight out from the tip of your left fore-
finger, it makes an excellent follow-up to "The Bug In the Ear" test
previously described. You may use the same subject or another volun-
teer, as you wish.
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Ask the person to lie flat on his back outstretched on the floor.
Request that he relax his muscles completely, close his eyes, and
think of the ideas you will present to him. Commence your suggestions:

"As you relax and stretch out upon the floor, you are beginning
to become surprisingly comfortable. You begin to feel very much
like you do when you are resting on a comfortable bed. You feel
like you would like to lie there and not have to bother about getting
up. You'd just like to lie there and quietly rest.

"And as you stretch out, you are becoming so relaxed, so very
relaxed, that even if you were to try to rise up from the floor it would
seem to take just too much effort. Just be too much work. You much
prefer to just lie there quietly upon the floor and rest.

"In fact, you like to lie there so much you are actually getting
stuck to that floor, glued to it. You are stuck so fast that you can't even
rise if you try. Keep your eyes closed tight, and just see how firmly
you are stuck to the floor. Try and get up. See, you cannot! It is just
too much work. You are so comfortable you just want to remain stuck
to the floor. But go ahead, try again to rise up. You cannot, you are
stuck tight to the floor. "

Your subject will try in vain to rise from the floor, but he cannot
do so. He cannot do so because of a very persuasive reason, for as
you stand over him giving this rapid fire series of suggestions, just
when he tries to rise, you point the forefinger of your left hand at
the bridge of his nose so the tip of the stiff horsehair will be about
a quarter of an inch directly above his nose ' s bridge.

Thus, as the subject tries to rise up from the floor, the horsehair
pokes in, and the more effort he puts into trying to rise the harder
it pokes. This annoyance, coupled with your suggestions of the
pleasantness of lying quietly and the futility of trying to rise are
enough to keep him outstretched, until you say,

"All right. The experiment is over now. The influence is all gone.
You can get up now! "

Quickly help him to his feet.
In this test, as in the previous one, a genuine hypnotic miracle has

been simulated perfectly, to the satisfaction of the observers and the
subject.

Suggested Taste Sensations

This hypnotic miracle causes many of your observers to experience
a sensory illusion.

Holding up a candy bar, you present suggestions to the spectators
that they will experience a sweet taste in their mouths. After a few

moments of such suggestions, every one of the observers will testify
that they actually do note a sweet taste.

You then hold up a bottle of vile-looking medicine, and, continuing
your taste suggestions, you state that the sweet taste is turning to bit-
terness. Everyone of the observers will experience the sensation exactly
as you have suggested it.

This is an extraordinary demonstration in pseudo hypnotism that
will work 100% on any group. It effectively illustrates apparent
sensory suggestive influence.

The Miracle Method:

For the production of this remarkable effect, you must construct
a simple piece of apparatus. Get a small rubber ball, make a hole
in its side, and in this hole glue one end of a length of small rubber
tubing. This tubing is long enough to reach from under your armpit
to your wrist. (Most novelty stores carry a joke item known as "The
Plate Lifter." By removing the small bladder on its end, the tube
and rubber bulb of this device can be perfectly adapted for this
effect.) The glue having dried, make another small hole in the rubber
ball and drop in a few grains of powdered saccharine. Place a piece
of adhesive tape over this second hole in the ball so the powder will
remain inside, and tie the tube with a cord so the ball will rest under
your right armpit. Run the tube down your coat sleeve, and, with a
rubberband about your right wrist, fasten the tube so it comes just
inside of the coat sleeve (on the inside of your wrist). The whole
apparatus is entirely concealed.

Being secretly prepared, you are ready to present the experiment.
Face your observers and comment about an experiment in suggestive
influence upon sensory responses. As an, example, upon the sense of
taste.

Ask your audience to sit in a semi-circle in front of you. Now hold
up a candy bar and request everyone to think to themselves of eating
it. Everyone is to strive to build up in their imagination just how
sweet and good it would taste.

As they are so imagining, increase the potency by your own series
of suggestions, i.e., ". . . that you are eating the candy . . . that it
tastes so good . . . it is so sweet in your mouths . . . it is so sweet

. . you can actually taste the sweetness, etc."
Keep such suggestions coming in a continual stream, and wave

your arms about in "hypnotic passes" as you walk slowly from one
person to the next in the semi-circle.

As you wave your hands past the face (about six to twelve inches
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in front of the mouth) of each person, press your arm sharply against
your side (the waving motions of your "hypnotic passes" perfectly
screen this slight movement) which forces a tiny spray of the powdered
saccharine from out of your sleeve, directly toward the mouth of the
observer. This spray is so fine it is entirely invisible. Actually, the
amount of saccharine that is forced out is very minute, but its sweet-
ness is so concentrated that even this tiny quantity produces a definite
sweet sensation within the mouth of each person as you pass along
the group.

You thus continue through the entire semicircle of people, con-
tinuing your barrage of suggestions, "A sweet sensation is coming
into your mouth. It seems as though you are actually eating this candy

which you see before you. It tastes so sweet." And in cooperation
with the invisible spray of saccharine, your suggestions prove most
ffective .

At this point in the test, ask everyone in the group if they experi-
enced the effect of the suggestive influence of the idea of tasting a
sweetness in their mouths. To a man they will testify that they did.

The experiment successfully concluded, offer next to present yet
another sensory illusion, even more amazing. Put away the candy
bar and hold before them a bottle of green, horrible-looking medicine.
Request that everyone this time imagine himself taking this bitter,
nasty tasting stuff.

Build up the sensation by another series of direct suggestions,
i.e., "The medicine tastes very bitter. It is vile. It tastes just awful.
How bitter it is; so very, very bitter."

This time, as you move in front of the group waving your arms
in hypnotic fashion while presenting these suggestions of bitterness,
press again upon the concealed ball under your arm by squeezing your
arm against your side. Press it even more forcefully than you did
before; the resulting spray of saccharine being concentrated on top
of the initial sweet sensation will produce a decidely bitter taste in
the mouth of each person.

The bottle of medicine is then set aside and the test is concluded.
To your observers, this experiment illustrates excellently the

power of suggestion" in its direct control over sensory responses.
And since nothing is more convincing of miracle than an experience
upon one' s self, it is very impressive.

While this experiment makes use of the influence of suggestion,
which, of itself, is entirely capable of producing such taste sensations
within the mouths of the spectators, in this instance, the invisible spray
of powdered saccharine very much amplifies the suggestive influence;
your suggestions form a most ingenious psychological cover for the
secret modus operandi.

As is obvious, all of the miracle effects presented in this chapter
are pseudo hypnotic in nature. These are well suited for our per-
formance of "miracles," for they are 100% certain in operation. They
splendidly fill our requirements, simulating, as they do, a wide variety
of unfailable hypnotic phenomena in direct relation to discussion of
hypnotic miracle. It cannot be emphasized too strongly, however, that
the underlying principle of genuine hypnotism, suggestion, is to be
made use of constantly in the production of all of these effects. Since
this is important. I will give you briefly some pointers on the psychology
of suggestion.

The law of the operation of suggestion is that the dominant (sug-
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gestive) idea held in the mind is the one that will be carried over
into effect. Therefore, for a suggestive-idea to produce an active re-
sponse, it is necessary that the idea be so centered in the mind that
all counter-ideas are excluded, and that the idea, thus in the field of
attention, be believed in to the extent that the expected action tends
to occur as an automatic (or unconscious) process. For a suggestion
to become thus effective in the mind, two methods are basic: one for
the normal state and the other for the hypnotic. For the former, the
more indirectly (or implied) the suggestion can be presented, the
greater are its chances of being accepted and producing the desired
response. Conversely, the hypnotic condition calls for the use of direct
suggestion, and in direct ratio to the strength and directness of the sug-
gestions given will the power of those suggestions be increased.

In the performance of these hypnotic "miracles," you must always
follow the law of hypnotic (direct) suggestion, making your sug-
gestions as direct and forceful as is possible. For invested in these
effects--although actually the hypnotic trance is not induced—are all
of the elements of genuine hypnosis: the instruction given before the
presentation of the experiment, the serious discussion of hypnotic
miracle arousing expectation, the implication of producing a genuine
hypnotic phenomenon, and the dynamics of the operator-subject re-
lationship as utilized in the performance of the various feats.

For the most effective performance of these "miracles," you should
mentally disregard the various mechanical aids that are arranged to
your advantage and concern yourself seriously with presenting the
suggestions convincingly, so they will actually tend toward the oc-
currence of the hypnotic effects in themselves. In other words, these
miracle effects must never be regarded as mechanical hypnotic myster-
ies around which suggestions are woven for atmosphere; rather they
must be regarded as actual experiments in hypnotic suggestion, the
mechanical aids only being utilized to support (emphasize) the in-
fluence of the suggestions.

Such are the ingredients of the real showmanship for producing
miracles around the nucleus of hypnotism.



The belief that some humans possess a subtle, emanating force, a
sort of body magnetism that can seep out and control and be felt by
other people, has for centuries been held by thousands in every land
throughout the world.

This force, under a variety of names, i.e., Animal Magnetism,
Odic Force, Psychic Influence, Personal Magnetism, etc. found its
most enthusiastic exponent in the person of a Viennese physician, Dr.
Franz Anton Mesmer, from whom the "force" now derives its name
of mesmerism.

Many and devious have been the effects attributed to this mysterious
magnetic influence, everything from the "evil eye" and "the human
aura" to miraculous cures by the "laying on of hands." Usually the
phenomenon is said to occur in the form of invisible, yet somehow
tangible emanations proceeding out of the fingers or eyes of the
operator (magnetizer) into the body (being) of another person.

The attitude of most psychologists on the subject of mesmerism
is that it had been laid to rest along with its creator when Mesmer
was apparently exposed as a charlatan. However, recent laboratory
research in brain waves and other recordable emanations from the
human body have again awakened interest in the subject, so that to-
day the human aura and animal magnetism are very much subjects
of controversy.

And the public in general also holds many strange beliefs regard-
ing this mysterious force; as such, it is an excellent focus for the ap-
plication of our miracle methods.

Mesmerized Animals and Flowers

In this miracle effect, it would appear that not only human beings
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but also animals and plants may be strangely influenced by this psychic
force.

Performing a demonstration, first, you make magnetic passes
over and about several small animals such as white mice, rabbits,
doves, canaries, etc., and they drop over, entranced.

Next you wave your hands over the tops of a potted plant and/or
a vase of freshly cut flowers and they, too, begin to droop and "go
to sleep."

It is amazing. Here is an astonishing demonstration of seeming
mesmeric power over living things.

The Miracle Method:

These experiments make use of a similar apparatus (the rubber
bulb and tube down the arme device) as described and used in the
miracle effect "

Suggested Taste Sensations." An identical arrange-
ment is employed, only instead of powdered saccharine being placed
within the bulb under the armpit, some chloroform is used.

With this device ready to be secretly operated, all you have to do to
apparently "

mesmerize" any small animal, such as white mice, birds,
etc., is to wave your hands about, and when your wrist (with the
mouth of the tube concealed in the coat sleeve) passes in front of
the animal's nose, merely press your arm against your side. This
forces the chloroform fumes directly at the small animal, and a whiff
or two quickly puts it to sleep, much to the wonderment of your
observers.

Since chloroform has a rather noticeable odor, it is well to have
your observers stationed at a distance when you present this test.
Explain that you want them to stand back so as not to frighten the
animals. Also, some oriental incense burning in the room covers any
odor and creates an exotic atmosphere.

Having "
entranced" a small animal or two, you next wave your

hands over a potted plant or a vase of cut flowers. As your right hand
passes over these, give the bulb under your arm another squeeze. The
flowers will quickly droop and "go to sleep." This is amazing to the
spectators, since it is a very little known fact that flowers, too, are
susceptible to an anesthetic.

Since the production of entrancement is one of the expected phe-
nomena connected with mesmerism, these demonstrations fit perfectly
into animal magnetism discussion, and their effects upon all observers
are unfathomable as mesmeric miracles.

4

Miracle Effects in Mesmerism

40
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Then place the tips of your fingers together. Have the palms of
your hands facing up, and hold them directly in front of a black cloth,
or, if more convenient, over your dark trousers. Be sure the light in
the room is behind you, so that your fingertips are only dimly illumi-
nated, being hidden partly in the shadow of your body.

Visible Astral Radiations

You offer to show your observers visible evidence of animal mag-
netism, or what are sometimes called astral radiations. Placing your
fingertips together you slowly draw them apart. Clearly visible—flow-
ing between each of your fingertips—is a stream of astral magnetic
force.

The Miracle Method:

Commence the demonstration by carefully explaining to your
observers that you will attempt to show them visibly mesmeric and/or
astral radiations as they flow between your fingertips. Describe how
these will appear: in the form of intangible, luminous lines of force,
and emphasize that they must look sharply in order to witness this
unusual phenomenon.

Have all your observers circle in close and center their gaze upon
your touching fingertips. Then slowly, very slowly draw your fingers
apart. As the observers watch, clearly defined for all to see are
radiating lines of a whitish "force "

flowing from hand to hand between
the tips of each finger. They appear dim, misty, and luminous.

You can then comment that to prove the existence of this "astral
flowing force" is no illusion, you will move your fingers back and
forth. With your hands still facing the spectators, move them back
and forth about an inch each way; the lines of misty radiation, still
flowing eerily between your fingertips, seem indeed to follow the
motion.

To end the feat, suddenly snap your fingers and separate your
hands. The experiment is complete.

This demonstration is based upon a most striking optical illusion.
In the dim light, with attention centered on the whiteness of your
touching fingertips, when the fingertips are separated slowly an illusion
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is produced of visible white lines appearing to flow between the fingers.
So persistent is the image that even when the fingers are moved back
and forth the misty whitish lines of "astral radiation" seem to follow.

The illusion is so striking that it takes very little expectancy on
the part of the observers to easily be convinced that they are actually
witnessing astral radiations. Interestingly enough, some investigators
claim that is exactly what is being seen and that a human magnetism
radiation is in truth passing between the fingertips. Judge it as you
wish, but the "miracle effect" is there.

The Human Aura

In this miracle effect you appear able to show the actual existence
of the aura about the hands and head of an observer.

Have a person take a seat in front of a black cloth, and explain
to the spectators that you will show them an outline of the subject's aura.
Soon they all see it! There it is, the mystical "human aura," distinctly
visible for everyone to witness in its complete array of colors.

Discussion about the aura is very much in the news these days,
making this a most timely experiment. You present it as visible evidence
of the true existence of psychic radiations about and from the human
body.

The Miracle Method:

Usually, in presenting miracle effects, it is not wise to show more
than one demonstration at a time, however this one is an exception
since it is so closely allied to the preceding "miracle" of astral radi-
ation that one experiment can dovetail into the other, as you offer to
carry the experiment one step beyond and show an observer his own
psychic radiations, or, as it is termed in occult circles, his aura.

Explain that this human aura usually appears in the form of a
misty luminous outline following the contours of the body, being
particularly noticeable around the hands and head. You further amplify
this explanation by stating that "the aura" frequently will be seen in
a variety of colors when observed by people who are psychically sensi-
tive, and that these colors are said to have certain meanings related
to the emotional moods of the individual.

To show "the aura, " have one of your observers hold a sheet of
black cardboard, about two feet square. in front of a strong electric
light. This naturally produces an intensely black square in an area
of brilliant illumination that shows around its sides.

Now, request another spectator who is to function as the subject
for the test to place his two hands, palms down, up against the black
board. All witnesses will clearly see an effect of an aura of varying
colored rays coming from and playing about the subject's hands. It
appears very much like a luminous glove as it hugs the outlines of
his hand and fingers.

Next have the person stand with the back of his head against the
black board. In this instance, clearly defined in the blackness is seen
" the human aura" about the head of the subject.

This experiment, as was the case in the previous one, is accounted
for on the basis of an optical illusion. The contrast of the subject
against the black board, with illumination behind coming around the
edges of the board into the eyes of the observers, produces a perfect
illusion of an aura outlining the subject.
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Distant Animal Magnetic Force

In this experiment you actually cause your observer to feel mag-
netic emanations flowing from your fingertips. You stand with your
observer in front of yourself with the palms of his hands extended
upward. You proceed to drop your fingers to within an inch of his
palms. Instantly the person feels the "magnetic tingles" that seem to
come from your fingertips. You can repeat the experiment a number
of times. It is absolutely convincing.

You now request the spectator to stand at the opposite end of the
room, far distant from you. Ask him to extend his arm at an angle to-
ward you. Simultaneously point the fingers of your right hand at his
outstretched hand. A bond seems to have formed between you and he
experiences, over the distance, your "magnetic influence" impinging
upon his extended hand. The influence seems to come in waves as you
make mesmeric oscillations in his direction.

This is a wonderful example of the miracle of tactile animal mag-
netism sensations.

The Miracle Method:

Explain to your observer that the animal magnetic influence can
often be felt in the form of electric-like tingles or a slightly chilly
breeze-like sensation.

Ask the person to stand facing you and extend his hands, palms
up, on a level with his shoulders. Now, standing directly in front of
him, extend your own hands and let the tips of your fingers rest lightly
in the center of his palms, as you explain that you are attempting to
gather enough "magnetic force" that he may be able to feel it.

Suddenly lift your hands from off his; flip your hands upward as
you do this to a point about a foot above his hands. Then slowly let
your hands descend—with the fingers pointing directly at your ob-
server's palms—until your fingertips are lowered to within an inch of
his palms.

Almost instantly your observer will experience an icy breeze which
seems to come directly from your fingertips as they hover over his hands.

Again you repeat the experiment. The effect is just as startling
as before, the observer feeling very decided "magnetic sensations."

This demonstration functions due to the downward motion of
your descending hands disturbing the air, thus causing a slight breeze.
In presenting the test, be certain your observer's hands are held out-
stretched rigidly, with all of his fingers close together, and that your
hands are held in a similar position in direct line with his. And re-

member, after flipping your hands upward, when bringing them down
again towards the palms of the observer, do so slowly. Any fast move-
ment would tend to give away the modus operandi, but a slow motion
is entirely deceptive. Practice several times by swinging your own
right hand toward your left palm until you have learned the slowest
possible speed you can use to obtain the effect.

The movement of your hands descending disturbs the air currents
which move along with the hands, and then go out over your finger-
tips. Thus the observer feels the breeze (interpreted as "magnetic radi-
ations" in this experiment) after your hands have stopped their move-
ment. This creates a strong sensual illusion that the breeze (emana-
tions) really did come from out of your fingers.

You now further develop the experiment and request the observer
to stand at the opposite end of the room. Ask him to extend his right
arm out toward you. Have him hold it out, downward from the shoulder
at a 45 degree angle.

After he has held his arm in this position for a moment, request
him to raise his extended hand and hold it pressed lightly against
the lapel of his coat. As he does this, explain to him that you are
attempting to render him sensitive enough to be able to feel your
"magnetic emanations" even at this distance.

Now raise your right hand toward the ceiling, and ask your ob-
server to drop his arm , to its first position (pointing downward toward
the floor at a 45 degree angle). As he does this, you, at the same
time, lower your right arm and point your fingers directly at his, as
you instruct him to be very sensitive now and to carefully note his
sensations that he may feel the magnetic emanations coming from out
of your fingertips clear across the room to his.

Remarkably, the observer does experience the sensation of your
flow of "animal magnetism" even at this extended distance.

The secret of this effect is that the lowering of his arm resulted
in the change of the blood flow in that arm, and it is the beating of
his own pulse that causes the feeling of warmth and coldness he ex-
periences. Being alerted to seek sensation, the feelings are very notice-
able.

This physiological effect, combined with the expectancy invested
in the experiments plus your suggestions that he will experience "mag-
netic sensations," while you keep making circular passes with your
fingers apparently flinging out mesmeric radiations, is such as to pro-
duce a strong illusion. Time the motion of your passes with the ap-
p r

oximate rate of his pulse-beats, and the effect will prove most
startling.

Relative to the showmanship for presenting mesmeric miracles,
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it is well that you have some knowledge of this subject, for this will
increase the effectiveness of your presentation. Evidence for mesmeric
emanations, aside from its results as witnessed in entrancement and
psychic healings, is said to be observable in tactile, electric-like sen-
sations (very similar to those experienced when the nerves in one's
hand go to sleep) or else in breeze-like sensations of coldness. Usually
these "

feelings" are experienced most strongly in the fingertips.
To present most strikingly these "mesmeric miracles," it is well

that you hold firmly in mind the idea that you are actually capable
of really projecting such a magnetic force. Try this experiment:

Ask your observer to close his eyes and see if he can detect any
sensation of "magnetic tingles" proceeding from out of your finger-
tips as they pass near him. Then, slowly, with your fingers tense and
extended, make passes down both sides of his face and over his fore-
head. Many persons seem able to pick up a decided tingling sen-
sation when this is done, and even with their eyes closed they can
tell where your hands are as they pass near their body.

Next, take the hands of the observer in yours so that the inside
of your thumbs meet the inside of his, and visualize that a "mag-
netic flow of force" is passing down your arms, out of your fingertips,
into his hands and up his arms. Many persons claim they can very
definitely feel the "magnetic flow of force" when this is done. In
fact, you, as the operator, will yourself often note the "electric-like
sensations" as though a force of some kind were in truth passing out
of your fingers into those of the subject.

The sensation is eerie.
'Whether this "force" that appears to be felt is actually "animal

magnetism" or merely the result of anticipation does not concern us
from the standpoint of our production of miracle effects. If it is only
showmanship, it is the kind of showmanship we want for "miracles."
If it is imagination, it is the kind of imagination made hyperactive
by the expectancy we most earnestly desire for the achievement of
the greatest success in producing "miracles" that are bewitching.
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Then, at your further command, your pulse begins to beat again,
rising rapidly until it is pulsating at an abnormal rate. You then
will it to return to normal.

Miracle Effects in Yogi Powers

In the Orient, India is regarded as "The Land of Magic." It is to
India that we turn for the origin of the magic setting for miracles.

The Hindu magicians are very clever, and particularly in their
practice of Yoga are claims developed of phenomenal abilities in
mastering the body and freeing the soul. In actuality, these two groups
of phenomena represent two major classes of mystical development
in India.

Since the manifestations of the soul are largely introspective in
nature, with little observable phenomena save possibly a mediative
trance state maintained in an odd posture, it is to the physical class
of Yoga that we turn in our production of miracles for entertainment.
(The art of meditation is discussed in depth in the author's book, Re-

ligious Mysteries of the Orient [pub. A. S. Barnes & Company, Inc.
1975] . )

It is the apparent throwing at naught of accepted physiological
laws that provides the real miracles of Yoga for the entertainer. Ac-
cordingly, in our production of miracle effects, in answer to the popular
concepts of oriental miracle discussion, we plumb the mysteries of
the yogi.

Hindu Blood Control

In this yoga demonstration, you cause your pulse to slow down
and accelerate at will. It is remarkable. In performing this test,
you request that your pulse be taken. After it has been checked and
the beat noted, you command it to slow down.

Inside of a few seconds, your pulse commences to skip and
flutter, then gradually it beats slower and slower until it seems to
cease altogether.

The Miracle Method:

Have your pulse beat checked by a number of spectators. After
its rate of beat has been carefully noted, you command it to slow
down in response to your will.

Amazingly, you can do this by concentrating your entire atten-
tion on the idea of the blood flow actually slowing down in your
arm, and, at the same time, slowly, very slowly take in a deep breath.
Hold this breath as long as you possibly can (perform this breath-
ing very slowly and effortlessly so your observers will have no
knowledge that you are using breath control).

After a lapse of a few seconds, the party reporting on your
pulse-rate will testify that it has actually begun to beat slower, and,
in a few seconds more, that he cannot feel your pulse at all.

Still secretly holding your breath, you now command your pulse
to resume beating and to speed up. Then slowly, very slowly, so as
not to be noticeable to the spectators, exhale and commence breathing
normally again.

Your pulse will gradually come back, and will then speed up
until it is beating with abnormal rapidity. You then command it
to return to normal. This the pulse-beat will gradually do as you re-
lax your concentration and controlled breathing.
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This unusual effect truly has yoga control in its modus operandi
being based directly upon the unconscious muscular responses of the
"thought-of-the-idea" you hold strongly in your mind of the pulse
beating slower. This brings into operation internal ideo-motor action,
the idea tending to cause the muscles to contract about the blood
vessels in the arm, directly affecting (weakening) the pulse beat.
Also, the control of your breathing has the effect of limiting the
supply of oxygen to the heart and slowing its beat.

When the breathing again becomes normal, there is a reaction of
heart to accelerate in an effort to adjust for the lack of oxygen.

Striking as the effect is to observers, it is entirely harmless in
its application to the performer, and offers an excellent example of
yogi-type miracle; apparently a perfect demonstration of the mind's
control over involuntary functions of the body.

Advanced Yogi Pulse Control

This miracle effect carries the foregoing one step further in that
you cause your pulse to suddenly stop completely.

You then cause it to start!
Thus you proceed: stopping and starting the beating of your

pulse, apparently under the direct control of your will power.

The Miracle Method:

This effect calls for a slight preparation previous to its per-
formance. It is easily arranged so the demonstration may be shown
at any time.

The preparation is simple; take a large handkerchief and tie a
hard double knot in its center. Next tie this handkerchief around
your arm, so that the knot comes directly underneath your armpit.
This preparation is arranged in secret before the test; put on your
shirt and all is ready.

In the presentation, have your pulse taken. Then verbally com-
mand it to stop. It instantly does. The person keeping track of the
beats will be highly astonished.

To obtain this result, simply press your arm firmly against your
side. This has the effect of causing the knot in the handkerchief under
the armpit to be pressed against the artery, making your pulse-heats
instantly cease to be felt.

After the stopping of the pulse has been checked and confirmed,
command it to start.

Your pulse instantly obeys. For this result, just relax the pres-
sure of your arm against your body and the pulse beat will start
again at once. The spectator checking your pulse will note the effect
strongly. In applying or relaxing the pressure against your side, do
it gently and slowly so no evidence of such pressure is apparent to
your observers.

This interesting "miracle" is made possible by the fact that the
axillary artery runs from the heart, circling up over towards the
shoulder, passing underneath the armpits, and running down the
entire length of the arms.

In taking the pulse in the normal fashion, the wrist is grasped
by the observer's fingers at a point where this artery comes near the
surface of the skin over the wrist bones. Since this artery flows the
entire length of the arm, it is obvious that a pressure cutting off the
flow of blood temporarily—at any point along its length—will cause
a cessation of the pulse. Hence it is that when the knot in the hand-
kerchief under the armpit presses against this artery the pulse beat
seems to stop at once, and when that pressure is removed it recom-
mences.

To the observers, this is an experiment exactly simulating the
type of miracle performed by the yogis; it creates the most profound
amazement to suddenly feel the pulse beat stop and start under one's
own fingertips, apparently under perfect control of the will power
of the performer.

This is a most ingenious test and is entirely safe, the brief stop-
page of the blood in the arm being harmless, maintained, as it is,
for but a few brief moments at a time in the course of the per-
formance.

In place of the knotted handkerchief, some performers prefer
to use a small rubber ball beneath the armpit. A small hole is drilled
through the center of the hall through which a cord is passed allow-
ing it to be tied around the shoulder so the ball may rest directly
under the armpit. While not as impromptu to prepare as the knotted
handkerchief, the use of the ball has the advantage that less pressure
is needed to cut off the flow of blood.

The Black Death

This is a cherished secret of the Hindu fakir. In "The Black
Death" demonstration it is possible to cause the pulse in both the right
and left arms and the heart to seem to stop beating.

In this spectacular yogi miracle effect, three spectators are re-
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quested to assist. One takes your pulse at your right wrist. Another
checks the pulse beat at your left wrist, and the third places his hand
directly over your heart, feeling its beat.

At your command and exercising of will power, the pulse in both
your right and left wrists stops, and then your heart skips, flutters, and
seems to stop.

After these striking effects have been noted, you command the
action of your circulatory system to again commence, and the heart
and pulses once more become normal.

The Miracle Method:

This paramount "miracle" of body control is accomplished by a
combination of the two methods previously described, and carries the
operation of those procedures yet another step further in producing
an effect upon the heart itself.

A small rubber ball is placed underneath each armpit. Now, by
pressing in on both of these balls at the same time as you gently
squeeze your arms against your sides, the pulses in each wrist will
cease to beat.

This stoppage of blood in the arms causes the blood flow to back
up a little, producing a noticeable change in the heartbeat.

At the same time you are maintaining this pressure upon the balls
under your armpits, concentrate your mind intently upon the thought
of your heart beating slower and slower, and, in addition, inhale very
slowly a deep breath. Hold this breath as long as you can.

By this combination of actions, the heat of the heart will become
less and less strongly felt, and finally will seem to get so faint that
to the observer it will seem to have ceased beating altogether.

Maintain this action only long enough to have the results checked,
and then command your heart to again start beating. To do this, slowly
exhale and commence breathing normally again, while, at the same
time, gradually releasing the pressure of your arms from against the
balls concealed beneath your armpits.

At once your heart will start to function normally and your pulses
to beat; all pounding away powerfully under the fingers of the be-
wildered observers.

Spectacular as this experiment is, handled with care, there is no
danger, since the stoppage of blood is held for but a few seconds. As
has been mentioned, be sure you maintain this stopppage only long
enough for the effect to be noted, and then immediately allow the - flow
of blood to once again become normal.

The control of the breath and/or method of breathing seems to be

an Important principle in yoga. It is an interesting practice. Try this
experiment in disciplining your breathing.

Inhale, counting 1, 2, 3, 4. Hold the breath in your lungs for the
same count; then exhale counting 1, 2, 3, 4. Now, rest four more counts.
Then do the exercise again and again. Before long, you will not be
counting at all, and this rhythm to your breathing will become auto-
matic. This directed process of breathing is said to harmonize the
system and prepares the student for more advanced work, such as
learning the art of meditation. This subject is covered in depth in
my book, Religious Mysteries of the Orient (pub. A. S. Barnes and
Company, Inc. 1975).

You will find this voluntary control of your breath helpful in the
performance of these yogi "miracles" presented in this chapter. It
has been my personal experience in presenting effects of this nature,
even with the adjunct of the "aid" from the secret devices employed,
that they tend to give one a surprising control over the involuntary
processes of the body.

In India, this voluntary control over involuntary processes is car-
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lied to its zenith in the performance of suspended animation demon-
strations in which the fakir is buried alive for hours.

Hindu Abolition of Pain

The ability of the fakirs to allow pins and needles to be passed
through their flesh has been testified to by countless tourists. Such
demonstrations are ideal for miracle entertaining. In this effect, you
present a series of three demonstrations that show your mastery over
bodily pain:
1. The Needle in the Elbow. You lay a needle lengthwise, directly
over the elbow, and then bend the arm double, swallowing up the needle
completely within the flesh. A moment later, on unfolding the arm,
there is the needle, and the flesh is unpierced.
2. The Human Pincushion. After rolling up the sleeve, you take a
dozen to fifty pins and proceed to drive and slap them, hammer
fashion, directly into the flesh of your arm until the arm is literally
covered with an array of flashing pins. The pins are then quickly re-
moved, and the arm shown unharmed.
3. The Needle through the Flesh. You take a steel needle and with
the help of a thimble push it directly through the flesh of your fore-
arm. Both the head and point of the needle can distinctly be seen pro-
jecting as it passes in and out of the flesh. Then the needle is removed.
Marks of the penetration may be seen, yet no blood appears, and no
pain is felt.

The Miracle Method:

The Needle in the Elbow

Roll up the sleeve of your right arm. Next take a two-inch needle
(or smaller), and lay it on the bare flesh lengthwise along the arm at
the bend directly opposite the elbow. Be sure that the center of the
needle is immediately over the crease in the skin where the arm bends.

Having placed the needle so, deliberately fold your arm up all
the way to the shoulder. The needle at once will disappear, and seems
to be swallowed up directly into the flesh.

A moment later, unfold your arm and there is the needle. On
examination of the flesh of your arm it is seen entirely unpierced.

This interesting effect is accomplished by the fact that the flesh
is sufficiently loose at the elbow, on the inside surface of the arm, to
allow the needle ample room to be accommodated even though the arm
he sharply and tightly bent up to the shoulder. While the entire process

takes place automatically, its illusion on the observers is perfection.
To insure perfection in working the effect, it is well to experiment

in private to ascertain the exact length of needle you can best work
with, and it is well to round off the point of the needle a little so there
is no possibility of it piercing the flesh during the demonstration.

The Human Pincushion

Roll up the sleeve of your left arm, then pick up one pin at a
time from the tray, and proceed to drive them into the flesh of the

arm.
As you pick up each pin between the thumb and forefinger of

your right hand, hold it at the upper part of its length, somewhat
loosely, so that when you seemingly slap the pin right into the flesh,
the thumb and forefinger actually slide along the length of the pin
to its point.

Hence when you slap in the pin, actually only its very point enters
the flesh slightly; just enough so it will hang on to the arm. To the
observers, the appearance is exactly as if it had been driven directly
into the flesh, and the sound of the fingers striking against the arm
completes the illusion.

Work fast; immediately after the first pin is driven into the arm,
pick up another one quickly and again slap it into the flesh. Thus pin
after pin is taken and driven into the arm, producing a most striking
illusion. You have indeed become a human pincushion, your arm by
now being a flickering, glittering array of pins.

After displaying your arm briefly with its porcupine effect of
sticking pins, the pins are rapidly withdrawn and dropped back on
the tray. The arm is then exhibited completely unharmed.

Since the effect of the pins being driven far into the flesh is
only simulated (as actually only the barest pin-point enters the sur-
face skin in the illusion) no pain of any kind is felt. Indeed, no mark
will even show upon the skin of the arm when the pins are removed.

The Needle Through the Flesh

Having bared your left arm, fold it up halfway, with the palm
facing toward you, and take a firm grip of the loose skin (fatty tissue
skin) at the side of your forearm, and pinch this skin between your

fingers.
Next take a small, sharp needle. Deliberately place its point on

this pinched portion of skin, and push it directly through the flesh and
out the other side. Be sure your needle is very sharp, and pass it
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through the flesh so that it penetrates no more than a quarter to a half-
inch of flesh at most.

You will find that it will take a good, firm grip to force the needle
through the skin, so it is well to use a thimble on the right forefinger
to help in pushing it through.

Having passed the needle through the skin, let the spectators ob-
serve the needle as it shows out of both sides of the penetrated flesh.
Take your time on this. There is no hurry. Let the observers build up
their wonder at the marvel they are beholding. When your demon-
stration is complete, take a firm hold of the eye end of the needle,
and with a quick jerk pull it directly out of the flesh.

Two small marks will remain where the needle entered and passed
through the skin, but no blood will come, and you will experience no
pain of any kind.

This is genuine fakir performance, as is the method.
The effect is accomplished by the pinching of the flesh tending

to deaden the nerves slightly, and, likewise, the fact that your atten-
tion is so concentrated upon the effect you are producing that it com-
pletely blocks off any pain response. As you pass the needle through
the skin keep your thoughts centered on the effect you are producing
on the spectators and shove it through. With your attention so directed,
you will feel no pain. Some performers like to repeat out loud a
formula such as this while the needle is being pushed through: "The
needle is now passing through my flesh, yet I feel no pain. My arm
is developing complete insensibility through the power of my will!
I have complete mastery over all pain! I feel no pain! "

A formula, such as the above, serves two functions. First, it is
good showmanship, impresses the spectators, and tends to dramatize
the feat. Secondly, as you concentrate on the words you are uttering,
they tend to produce an autosuggestive effect; further disassociating
yourself from any pain sensations.

You will find this stunt very easy to accomplish. As the thin needle
has passed through only the fatty tissue of the arm, when the needle
is removed no blood will flow from the punctures; they instantly close
when it is withdrawn. To the spectators, this lack of blood increases
the wonder.

In presenting these penetrative demonstrations always use steel
needles. Likewise, always sterilize both the needles and the skin of
the arm with alcohol or antiseptic solution just prior to presenting
the test.

While any of these experiments may be performed by itself, shown
as a group they are even more effective and simulate the fakir's mastery
of pain.
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Yogi Temperature Control

You cause your body to perspire at will, and its temperature to
rise from normal to a "danger point" range within a period of minutes.
In performing this feat, invite a group of observers to take your tem-
perature using an oral thermometer, obtainable at any drug store.
It is found to register normal: 98.6 degrees.

Ask the committee to feel your forehead, face, and arms. You
are perfectly cool.

You now bend down a few times and concentrate, directing your
will intently upon the idea of heat coming into your body.

When the observers next feel your forehead, face, and arms they
are found glowing with warmth and covered with perspiration. And
when your temperature is again taken it registers an alarming in-
crease in degrees.

A brief pause of relaxation and your temperature rapidly returns

to normal.
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The Miracle Method:

A simple preparation must be completed just before you com-
mence this demonstration. Get a piece of strong laundry soap, or, if
it happens to be more available, a small wad of Bull Durham Tobacco
may be used, and place it under your left armpit next to the skin.
This can be conveniently held in position by making an improvised
sling out of a handkerchief. Tie the handkerchief around the shoulder
in such a position that it holds the soap directly against your armpit.
By now pressing in on your arm, the soap comes in tight contact with
the skin.

Being thus secretly prepared, you are ready for the demonstration.
First, have your temperature recorded showing it is normal. Then

have your forehead, face, and arms "felt. Your body temperature is
perfectly normal in all respects.

Next, step back a short distance from the spectators and rise
slowly on your toes. While still standing on your toes bend down to
a squatting position. Then rise up slowly to your full height, still
standing on your toes. Keep the muscles of your entire body tense
while performing this exercise. Repeat this rising and squatting process
four or five times, all the while concentrating intently on ideas of
heat and how warm and hot you are becoming.

Visualize yourself as walking on the hot sands of a desert with
the sun blazing down. In your mind, see the rays of the sun searing
into your bare body like the fires of a hot, blazing torch burning and
roasting your flesh. Think of your hands and face becoming flushed
and very hot; that drops of perspiration are collecting on your fore-
head, face, and arms. Think that your entire body is becoming soak-
ing wet, sweltering in the flow of your own sweat!

This exercise, as here outlined, is akin to the yogi's "Sumatra. "

It causes the heart to beat rapidly, thereby increasing the circulation
and producing more body heat. At the same time, due to the necessity
of complete attention to successfully perform it, it places the mind
in a mood for deep concentration, so when you give yourself the auto-
suggestions of heat, the ideo-motor response follows in that direction.
Further, if it happens to be convenient just before you present the
demonstration (you might do it while retiring to place the soap in
position under your left armpit) take a hot bath or shower. Dry your-
self well, put on your clothes immediately, and enter the room for
the demonstration calmly.

You will find that the heat from the hot bath will amplify the heat
produced in your body by the other processes you will perform; the
heat from the hot bath is retained in the body for quite a time, and

through this extra heat you will be able to perspire very quickly at
the slightest thought of warmth and heat.

The student may feel that all of this entails almost too much
preparation to achieve an effect, but you must remember that miracles
are not something one does everyday, and the impressions produced
are so profound as to be remembered by the spectators for a lifetime.
A miracle-effect is worthy of whatever effort is required to produce

it.
Now comes the very subtle part of this experiment. All the time

you are going through this oriental exercise of "Sumatra," keep your
left arm pressed tightly to your side so the soap (or tobacco) wider
the armpit is squeezed tightly against the skin.

The results are startling.
Have the observers check your condition. Your forehead, face,

and arms will be found aflame with heat and covered with perspiration.
And, on taking your temperature with the oral thermometer, it will
now register a surprising number of degrees above your previous
temperature.

The demonstration completed, relax in a chair. Release the pres-
sure of your left arm so that the soap will be no longer pressed tight
to the skin. Hold thoughts of icy coolness in your mind. Your tem-
perature will rapidly descend and return to normal.

This experiment represents an excellent example of the yogi, /

fakir's supernormal control over his body and splendidly simulates
oriental miracle. The effect is accomplished through the process of
increased blood flow, autosuggestion of heat, and the peculiar property
that strong soap in contact with the skin of the underarm will cause
the body's temperature to rise quickly to a remarkable degree.

The yogi powers demonstrations of miracle, as detailed in this
chapter, are exceptionally effective to an occidental audience, since
it is a recognized fact, medically speaking, that heart action, the
circulatory system, and all automatic functions of the body are regu-
lated by the autonomic nervous system, over which we normally have
very little voluntary control. This popular and supposedly factual
knowledge is not entirely correct, however. Experiments with hypnosis
and "reflex conditioning" tend to show that the yogis have been closer
to the truth than was ever suspected in believing in the mind's capacity
to deliberately control body functions. It is not a completely conscious
process, however; this control of the body functions by mind seems
rather to be a learned (almost habit-like) response, a conditioning
process set into action by suggestions to produce the prescribed re-
sponses to occur in the autonomic nervous system in obedience to con-
c
entration.
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You will note the distinctive atmosphere that develops around
each particular focus of miracle. In your demonstrations, stay and play
within that atmosphere. It will give authenticity to your performance.

Miracle Effects in Spiritism

Although spirit manifestations have been a subject of man's conjectui ',

for ages, it is through the comparatively recent term
"spiritualism "

that it is best known today.
Questions regarding the return of the dead and life after death

invariably lead to mystery and surmise, and whenever miracles are
discussed, spiritism is bound to come into its own for comment.

Modern spiritualism as a religious movement is a subject outside
of the purpose of this book; it is toward the phenomena of spiritualism
that we turn our interest, for therein lie the questions of miracle specu-
lation in relation to miracle effects.

Just what are the phenomena ascribed to spirits?
Many and varied are the demonstrations: slate writing, table tip-

ping, spooky rappings, lights in the dark, ghost materialization, and
like amazements of the seance chamber.

What is the answer to such occurrences? Are they actual revelations
of spirit power from beyond—across the vale of death—or are they
entirely the result of ingenious trickery on the part of clever mediums?

The attitude of careful investigators on the subject is that while
much fraud is practiced in the production of alleged spirit manifesta-
tions, it is also a possibility that some of the phenomena may well
be genuine. It is the function of the investigator to ascertain the real
from the false.

It is in this very uncertainty that a basic fascination of spiritism
lies; for ever present in the mind of the observer is the thought that
there just may be such things.

To us, in our reach for foci of miracle, spiritism is an ideal center
of mystery for the manifestation of our miracle methods. Let us now
enter the seance chamber and see what the spirits may do.

63
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Spirit Communications

Would you like to be able to apparently bring forth spirit messages
from the unknown? With this miracle effect you can do it. In the
exhibition, you pass for inspection a sealed bottle. Inside of the
bottle, hanging suspended, is a weight. Placing the bottle in the center
of a table, you rest your fingers lightly on the table's surface as you
seem to enter a trance.

Soon the pendulum within the bottle will be noted to mysteriously
begin to swing. Its swing increases to such an extent that it strikes the
bottle's side, producing a distinct bell-like ring.

You request your observers to gather about the table and ask
questions of "The Spirit-Controlled Swinging Pendulum."

Instantly, the answers come in the accepted spiritualistic code of
one ring for "yes," two rings for "no," and three rings for "maybe."

Thus all questions are answered by this miraculous device that
seems positively motivated by unseen forces from beyond the pale.

The Miracle Method:

Secure a large wine bottle. In the bottom of its cork fasten a
small screweye. Next, tie a lead fishing weight (use a ½" to 3/4 "

size splitshot weight) and suspend it from the eyelet in the cork to
such a length that it will dangle about two inches from the bottom of
the bottle. Experiment a little in adjusting the length of this string
within the bottle; work with it until the pendulum swings and will
strike under the most delicate pressure. All set, push home the cork
and seal it in position with sealing wax. You now have a tightly
sealed bottle inside of which a pendulum is suspended.

Pass this "pendulum bottle" for critical inspection to your ob-
servers. Then place it in the center of a bare-topped table. In placing
the bottle on the table, be sure it is set so the screweye in the cork
is edgewise to you in operating. Request the spectators to circle in
close about the table, as you place your hands lightly upon its surface.
As your fingers rest on the table, push forward a bit, causing the wood
of the table's top to be slightly under tension. A rather small table
with a top about twenty inches square works best for this experiment.
If possible, use a table that, while not rickety or creaky, is not more
solid than is the usual table of this type. It should have a little "give "

to it. The top of a table of this style can usually be displaced a half
inch or so by a slight pressure of the hands. You will experience no
difficulty in locating such a suitable table, since it is 'a common item
in almost every home.

Now look intently at the pendulum within the bottle and think
of it swinging. Amazingly, even to yourself, almost immediately it
will start to swing and will soon strike the inside of the bottle, making
a clear, ringing sound. Its action seems almost motivated from out-
side of yourself.

Explain to your observers the meaning of the "spirit code": one
ring of the pendulum signifying "yes," two rings "no," and three
rings "maybe or uncertain." Explain to the group that they may ask
whatever questions they wish of the device, and it—under guidance of
"spirit control" will ring out the answers to their questions in the
code.

It will perform perfectly; to make it swing all you have to do
is think "swing," and merely let it swing until it has struck the inside
of the sealed bottle the required number of times ringing out the
answers. When you want it to stop, just think "stop swinging," and
its movements will cease.

In this manner, in direct response to your thoughts, the pendulum
apparently controlled by the spirits will swing and answer all questions
as desired.
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To get the knack of performing this experiment, it is well to first
try it in private and deliberately push the table a little to learn the
vibration rate of your pendulum. At this practice, go ahead and make
the pendulum swing by actual pushes with your hands as they rest
on the table's top.

Having experimented a little along these lines, you will soon find
that you can cease making conscious movement with your hands, and
allow your thoughts alone to activate the pendulum. By "

thoughts
alone" is meant unconscious movements imparted through your hands
as the result of your thoughts of the pendulum swinging.

These unconscious movements, imparted to the table, are so slight
as to be entirely imperceptible to all observers. In fact, even to you,
in operating the pendulum via this modus operandi, its movements
will soon seem the direct manifestation of your mind upon it. Its
action is mysterious, and you explain the cause of the phenomena in
this miracle effect to the spectators as spirit communication.

After you have demonstrated the working of what we might well
call "The Spirit Pendulum" by answering a few questions, ask one
of your observers to place his hands on the table while you rest
your hands lightly on top of them. Again the pendulum will swing
in response to your thoughts, and the volunteer will be entirely un-
able to detect any pressure of movement on your part, as the questions
continue to be answered. In working in this manner with a spectator,
be sure the person is directed to keep his attention fixed upon the
pendulum within the bottle at all times. This operation is extremely
subtle.

As to the correctness of the answers to the questions, this is specula-
tive. However, if you will apply this procedure to the interrogations,
the correctness of the responses will prove surprising, viz.:

(a) Never try to guess at an answer to the question asked.
(b) Never form an opinion of any kind with regard to the question

asked.
(c) Simply listen to the question, and then think the pendulum

to motion. Let the pendulum strike of its own accord.
By using this approach when you present this demonstration, it

will amaze you how the answers to the questions appear to develop
seemingly without any conscious effort on your part to make the
pendulum start, strike, or stop. Possibly it might be described as a
type of extra sensory perception or a form of intuition that motivate

s

the impulses you unconsciously impart to "The Spirit Pendulum
"

that renders it truly miracle.

Ectoplasmic Lights

A popular manifestation of the dark seance chamber is the pro-
duction of luminous spirit excrescence known as ectoplasm. In this
experiment, you produce such phenomena.

After you are placed under careful control with an observer on

both sides of your body holding your hands, the lights in the room
are turned out.

Shortly, within the confines of that inky room, miniature lights
are seen floating about in space; they flit here and there, vanishing
and reappearing like "will-o-the-wisps," images of elusive and me-
andering spirits.

The room lights are again turned on. You appear entranced, and
there is no evidence in any form to account for this bewildering
phenomenon.

Next, while standing against the far end of the room, you announce
that you will attempt to produce an even more spectacular demonstra-
tion of spirit manifestation. The lights are once more extinguished, and
seen directly in front of the spot where you were standing is a large
circle of spirit light. The luminous circle is at least eight feet in
diameter and it seems beyond the credible that it could be produced
by any means other than spirit powers.

Slowly the circle diminishes until it fades away to nothing. The
room lights are turned on, and you are seen leaning against the wall
in a daze. As for the "spirit circle of light," it could well have been
a dream.

You will find these seance chamber demonstrations extremely
provocative.

This experiment makes use of luminous paint, which may be bought
from most paint companies. Always remember that in using luminous
articles, they must be exposed to light shortly before using them. To
do this, simply place the luminously painted item so an electric lamp
can shine directly on it. The paint will quickly absorb the light rays,
and will glow brightly for a considerable period in the dark. In this
miracle effect, the use of luminous paint is applied in a clever way.
Paint a one-inch circle of this paint on the bottom of each of your
shoes. Place the spot of paint well back in the in-step just in front of
the heel.
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So prepared, you are ready to place yourself under control by
having an observer sit on each side holding tightly to your hands.
The lights in the room are then extinguished. All is darkness.

To make a "spirit light" appear, all you have to do is raise your
foot and swing it in an arc. The "light" seems to flit about in the dark
room. By raising both feet at the same time you can make two such
"lights" move about at will.

The manifestations complete, merely replace your feet on the
floor. When the lights are again turned on, an observer is still seen
clinging to each of your hands, and no evidence is to be found to
account for the unusual phenomenon.

The extreme simplicity of the modus operandi of this experiment
is what gives it true brilliance; the bottoms of your shoes being the
last place in the world to suspect as the source of the "spirit lights. "

You now propose another manifestation, and, standing against the
wall of the room, request that the lights be put out again. In front
of the place where you were standing appears a large luminous circle
of light. Then slowly the circle diminishes until it vanishes altogethe r.

How can such an effect be accomplished? Even magicians will have

a difficult time figuring out a piece of apparatus that could produce
such a manifestation. Yet, it, too, is the essence of simplicity.

To make the equipment, take a small (one-inch in size) cube of
wood and paint it with luminous paint. In one side of the cube attach a
screweye, and to this tie a three or four foot length of string. With
this device in your pocket, you are ready to present the "miracle."

To produce the "Circle of Light" manifestation, as soon as the
room lights are extinguished, remove the cube from your pocket, and
with the forefinger and thumb of your right hand grasp the end of
the string and twirl the block in the air. A string four feet long makes
a circle of light eight feet in diameter. By twirling the block at dif-
ferent speeds it will appear to fade away and come back again. A
very rapid motion causes it to be almost invisible, while a slower
motion brings "The Circle of Spirit Light" plainly into view.

To cause the "Circle of Light" to grow small, simply let the string
wind around your forefinger. When the cube comes in contact with the
forefinger, move the finger about in a circular motion until you cover
it with your hand by bending the finger into the palm, thus causing
the "spirit light" to vanish.

Replace the block and string in your pocket and all evidence is
concealed. When the room lights are again turned on, you are seen
leaning against the wall, apparently entranced.

These dark room "spirit manifestations" are most interesting for
us to consider as performable miracle effects for the effect invariably
produced upon the observers is many times greater than the means
employed to bring it about.

The dark seance chamber is ideally suited to the production of
miracle. Expectancy of spirit manifestations is greatly amplified in
the dark. In fact, so keyed-up can the imaginations of the observers
become under the spell of such conditions that luminous lights (such
as you have caused to appear) have been taken seriously as being
the materialized face of a departed person.

Automatic Spirit Slate Writing

Automatic writing is a recognized phenomenon. Many people have
experienced it. In this demonstration you cause an observer to pro-
duce an automatically written slate message, which apparently comes
from the spirits.

Have one of your observers ask a question that can be answered
by the words, "yes" or "no?' Next ask for a volunteer to step forward,
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who feels that he (or she) is "sensitive" enough to act as the medium
in receiving a spirit message.

A chalk is placed in the person's hand (as the medium) and a
slate laid on the table in front of the party. He is then requested to
let the tip of the chalk rest lightly on the surface of the slate.

In a few moments—much to the bewilderment of your operating
observer as well as the spectators—the chalk in his hand will begin
to move over the surface of the slate, writing a positive or negative
answer to the question asked.

Here is a wonderful example of apparent spirit control working
through the mediumship of a volunteer. It is, in truth, closely related
to genuine automatic writing, in this instance seemingly coming through
via the spirit world. At least, that is "the theory of causation" presented
in this effect.

The Miracle Method:

Have some spectator ask a question they would like answered, and
phrase it so it can be answered by a "yes" or "no" response.

Now ask if there is anyone among your observers who feels that
he (or she) is inclined to be psychic. The person is to be sensitive
enough so he can be guided by an invisible spirit force and possibly
even communicate with the dead. If you can, get someone who feels
he may have mediumistic powers.

If no one volunteers, select a person who looks like a "sensitive"

(the nervous, artistic type), and give him a piece of chalk. This chalk
should be about two inches in length and sharpened to a point.

Have the "sensitive" stand facing the person who asked the question
and place a small table between them. Place a slate on the table.

Now instruct the "sensitive" to grasp the chalk by the end and
hold it lightly against the slate. Request that he make his mind pas-
sive and be as sensitive to vibrations from the Spirit World as he
can. Advise him that by rendering himself a "medium" in the test,
the spirit control will guide his hand slowly and an answer, either
"yes" or "no," will appear on the slate signifying the spirits ' answer
to the question.

At this point, dim the lights so the room is shrouded in shadows
.

Continue your comments (suggestions) that the spirits will motivate
his hand and move the chalk over the surface of the slate, producing
a visible answer to the question. Build up the subject's expectancy
about the miracle that is to occur.

Slowly, very slowly, the "sensitive's" hand will begin to move.
It will seem as though his fingers are drawn by an outside power
independent of himself. He can feel his hand moving, but he is en-
tirely unaware of making any deliberate effort to move the chalk
himself. As requested, the volunteer follows instructions and is a
completely passive agent. But, still the chalk moves over the surface
of the slate, writing a "yes" or a "no" to answer the question asked.

The principle used in this demonstration is that of ideo-motor
action; it is used in this demonstration exactly as it is employed in
operating the popular Ouija Board. The medium ' s elbow is not al-
lowed to rest on anything, and the hand cannot be held perfectly
still while in midair. The sharply pointed chalk, resting lightly on
the surface of the slate, is in an ideal position to record subliminal
impulses. Here. in this experiment, the ideo-motor response occurs
spontaneously as a result of the expectancy in the subject ' s mind as
he waits for a `"spirit" to motivate his hand; this occurring as un-
conscious movements of the hand cause it to write an answer to the
question on the slate.
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In all experiments of this type ' , there seems to occur a moderate
disassociation, so that while the subject is aware of the movement of
his hand he is unaware of the cause. This disassociation is further
developed by the suggestive effect of his attention being diverted
from accepting himself as responsible for the occurrence and pro-
jecting the cause upon " the spirits, " as explained in your instructions
that he is to function solely as a passive agent through which an out-
side force is going to manifest itself. This principle is elaborated
upon in "The Spirit Table Seance" next described.

The Table Seance

Request four or more persons to group themselves about a table.
They are to rest their hands in the accepted spiritualistic fashion
lightly on its surface.

After you have given an account of the extraordinary phenomena
credited to "Table Tipping Seances," you instruct all participants
to concentrate their thoughts upon the desired manifestations occur-
ring.

The table begins to move, and soon it is gyrating about the room
—lifting and tipping in a most uncanny manner directly under the
hands of the observers. The table literally seems to have taken on
a life of its own.

Embodied in this miracle effect is the classic table seance, un-
questionably one of the most convincing of all spirit demonstrations.

The Miracle Method:

First, let's consider the table that is to be used in this demonstra-
tion of spirit manifestation. It can be, almost any size and weight
provided it has four sturdy legs; because of this requirement a card
table will not do. The legs of a card table are too flimsy and tend to

1
Automatic writing: This phenomenon is closely related to that used in this test. In experi-

ments with automatic writing, the subject holds a pencil over a pad of paper. Soon the
pencil, seemingly of its own accord, commences writing. Page after page has been written
in this fashion by some subjects without the person in any way consciously moving the pencil.
In all such experiences, there is always that tendency toward disassociation that has been
mentioned. Indeed, in some instances, the subject seems completely lost in abstraction and is
surprised to see the writing he has produced. Even more remarkable, sometimes the text of
the material written is unfamiliar to the subject. To a student of psychology, experimen

ts

with automatic writing give insight into the stored memories in the unconscious.
In ,this experiment in slate writing (automatic writing), whether the answer to the

question—coming out of the subconscious mind resulting in these subliminal movements
—

is correct or has importance depends entirely upon how much credence is given to the ESP
(Extra Sensory Perception) powers of the mind.

bend. The table used should be strong. Very large tables may be
used if there are sufficient assisting observers.

Let us assume that the feat is to be presented with four persons
participating. They place their hands on the table surface; the method
of doing this is important. One observer is on each of the four sides
of the table. He is requested to lightly place his hands flat on the
table top. The tips of his little fingers touch the tips of the little
fingers of the persons next to him. His own thumbs do not touch.
Indeed, they will usually be far apart.

The observers grouped around the table may be either seated
or standing. The demonstration will work equally well either way.
As many persons may be used as is desired; up to the full capacity
of the table top for the placing on of hands. Also, if desired, two or
more tables may be "worked" at the same time, using four or more
persons grouped about each table.

You (as the operator) do not touch the table at all. Your sole
function is to present the verbal directions. These should be presented
exactly as given here for the successful production of the desired
table-tipping manifestations.

Your observers seated about the table, dim the lights in the room
for a spooky atmosphere, and present these comments:

"Since man began the investigation of psychic phenomena, he
has found that under certain seance conditions tables may be made
to tip, rock, tilt, and even float in the air. Whether this phenomenon
results from spirit power or from some psychic control exercised by
the mind over inanimate objects, we cannot say. We only know of
the visual results; not of the invisible forces that cause them.

"We do know that for such phenomena to occur extreme concen-
tration is an absolute necessity. Thus, it is probably the power of
the mind over matter that causes lifeless things to come into action.
We further know that the greater the strength of the minds of those
taking part in the experiment, the deeper the degree of their con-
centration will be, and the more vivid the results that will occur.
(Note how the suggestions of your speech are designed to imply that
there will be action from the table if the minds of the participating
persons are mentally strong. A mood is being established that will
be productive of the desired phenomena.)

"Tonight, we will try to duplicate a `Table Tipping Seance.'
Naturally, I cannot promise you results, as I have nothing to do with
it. I can only tell you how you may obtain such manifestations. I
will give you the proper instructions, and then hope that you will
concentrate to the degree necessary to obtain striking phenomena.

"
Accordingly, as you group about the table, you are functioning
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as a committee of psychical investigators. So please, listen carefully
and follow these instructions:

"Each of you rest your hands lightly on the table top. Yes, rest
the entire hand, not only the fingertips. Let the heel of the hand
touch the table top, too. Let your little fingers touch the little fingers
of your neighbor as you sit around the table. It is not necessary that
your own two hands be together or that your thumbs touch in any way.

"Now you must concentrate. You must think and earnestly believe
that the table will come into action. But do not use any conscious
force. Do not attempt to physically aid the table. If you do, we'll
have no worthwhile manifestations.

"Think that the table will tip toward you or away from you.
Concentrate on it tipping. Think that it will rise off one leg; that it
will tilt on two legs; that three legs will rise in the air. Think life
into the table. Think that it will tip, tilt, rise, and even run across
the room.

"Let nothing interrupt your thoughts. Keep your mind on the
fact that the table will tip; that it will rise on its two legs. Think
only of the table's rising. Think! Think! Think! Concentrate on the
fact that the table will rise; that it will tilt; that it will run."

By this time, some action should be beginning. Encourage the
slightest motion in the table. You continue:

"The forces are already at work. Increase the depth of your
concentration. Think that the table will tip, that it will rise. Believe
it even capable of rising in the air, of running across the room. You
are getting action now. Keep on concentrating! "

If necessary, repeat the last four paragraphs. However, once the
action starts, there is little necessity of further talk on your part.
Those taking part, sensing the spirit of the thing, will carry on. The
table's movements should start anywhere from two to ten minutes
from the time you commence the demonstration.

This experiment in "Table Tipping" excellently incorporates the
psychological principle we have utilized many times in our produc-
tion of "miracles," i.e., suggestion as made manifest in ideo-motor
action. In other words, the spectators, themselves, in striving to meet
the conditions of the demonstration and in concentrating upon your
instructions, impart the movements unconsciously to the table. And
there is operating, also, a subconscious desire on the part of the par-
ticipants to create positive results that leads directly to the occur-
rence of the manifestations.

In all such demonstrations utilizing ideo-motor response, the
amazing part of the experiment is that the actual creators of the
motivating force have no idea that they are the cause. In fact, they
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often strive most sincerely not to make any movements that would
assist the effect, but in this the so-called "law of reversed effort"
comes into play and the more effort they put forth not to impart move-
ment, the more unconscious movement they actually produce.

As long as the assisting spectators conscientiously concentrate
upon your directions towards the production of a desired manifesta-
tion the manifestation will occur. And their wills or willingness to
cooperate has little to do with it, for your stimulation is not toward
their will but is toward their imagination.

Remember always this law in relation to the production of all
miracle effects: when the imagination and the will are in conflict the
imagination invariably triumphs.

If, on presenting this "Table Seance," the results should prove
negative, it simply means that all assisting persons are deliberately
ignoring your instructions. However, in actual performance, you will
find that the experiment will almost never fail, for if only one spec-
tator heeds your directions, the table will go into action in a very
short time. Once in motion, its animation will increase until the final
performance will amaze even yourself as the miracle worker.

In this experiment, notice how artfully both indirect and direct
suggestions are combined in the developing of "table tipping" phe-
nomena, i.e., the attention of the spectators being diverted along the
desired line of producing the manifestations through the application
of an outside spirit force or psychic mental control (indirect sug-
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gestion) and an explanation of exactly what results are to be expected
of the table (direct suggestion).

In the production of miracles of spiritism, there is always present
this expectancy of the manifestations occurring from an outside source.
Such demonstrations should always be presented with an air of de.
tachment as though you were but the medium through which the phe-
nomena occurred. For ultimate showmanship of such a performance,
hold in your mind the thought constantly that whatever occurs is not
produced by you, but is produced through you.

The atmosphere of the seance chamber is invariably one of mystery
and eager anticipation. Usually the lights of the room are dim, and
props of the seance, such as slates, trumpets, bells, etc., also con-
tribute to the expectancy of spirit occurrence. All this is ideally suited
to your production of spiritualistic miracles.

Miracle Effects in Occult
Phenomena

The term "occult" is ascribed to mean "hidden from the eye and under-
standing; invisible and mysterious; unknown."

Under such an intriguing general term of wonder, we can nicely
group whichever of our miracle effects do not neatly fall into any
other of our five basis classifications of miracles for entertainment
(mindreading, hypnotism, mesmerism, yogi powers, spiritism). This
is fortunate, for so great is the scope of miracle that occult phenomena
is most needed to complete its coverage.

If one were to think of the word "occult" symbolically, as a color,
that color would unquestionably be black, black being the color repre-
senting the unknown within which many mysteries lie hidden. There
is something about the occult that rather makes one feel like speaking
in hushed tones while whispering of eerie happenings beyond the ken
of man. Indeed, so interrelated is the occult with miracle as to have
almost the same meaning, and no discussion of one can progress far
without mention of the other.

Thus, occult phenomena are ideally suited to the effective pro-
duction of our bewitching miracles.

The Brain Illusion

In this fantastic effect, you claim you will make it possible for
your observer to see a vision of his own brain.

Taking a lighted candle, you hand it to the subject and request
that he gaze earnestly through the flame at a black cloth on the wall.

77
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As the operation is performed, you make strange passes over his
head, and then he sees it! Before him appears in full color an image
of his own brain.

This is a very weird experiment in the realm of occult miracle.

The Miracle Method:

This uncanny effect is accomplished through a unique optical il-
lusion produced by the light from the candle flame reflecting on the
capillaries in the retina of the eye.

To perform the experiment, take a one-yard square of black cloth
and fasten it to the wall at such a height that the bottom edge of the
cloth is at eye-level when the subject is seated. Place a chair in front
of the cloth about a foot out from the wall.

All is now ready to present the occult miracle phenomenon.
Darken the room and hand a lighted candle to the observer. Explain

carefully what you intend to do, i.e., you are going to give him the
power to actually look within his head and cause him to see a vision
of his brain.

Ask the subject to be seated in the chair you have placed before
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the black cloth attached to the wall. He is to hold his head somewhat
downward, and, without moving his head from its downward position,
he is to lift his eyes and stare upward at the black cloth on the wall
before him at an angle of about 45 degrees. While he is so staring,
request him now to pass the candle from side to side, slower and
slower before his eyes.

Suddenly he will see the image, a startling illusion that appears
to be a vision of his own brain! Viewed in this peculiar manner, the
blood red capillaries in the eye appear strangely amplified and are
easily interpreted as being the convoluted surface of the brain, itself,
in response to the suggestions of the miracle entertainer.

Build up the subject's expectation in presenting the effect. The
darkened room, the mysterious black cloth on the wall, the lighted
candle, your passes over his head, and the explanation that he is to
see a vision of his own brain all are provocative of causing the ex-
pected miracle.

Eyes in the Dark

This is a creepy occult effect in which your eyes apparently glow
in the dark.

Tell your observer that you will show him a most remarkable
demonstration of occult phenomenon in which you will cause your
eyes to glow in the dark. With the subject seated directly in front of
you and staring into your eyes, the lights are extinguished.

You ask the subject to close his eyes for a moment to adjust to
the darkness as you press lightly upon his eyelids. A strange phos-
phorescent glow soon becomes evident to him in each corner of his
eyes.

You then request him to open his eyes and look directly at you,
and ask if he can see your eyes now shining at him in the dark.

To his amazement he can!

The Miracle Method:

First, explain very carefully to your observer exactly what you
propose to attempt. You are going to make it possible for him to see
your eyes glowing in the dark.

Then extinguish the lights, and request the subject to close his
eyes as you press lightly upon his eyelids. Use the thumb and fore-
finger of each hand when you do this, and press gently into the
eyeballs close up towards the nose. As you exert this pressure, explain
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that it is to render his eyes more sensitive to vision in the dark. Ask
if he sees anything.

As a result of a continuance of this pressure for a short time
,

your observer will note a strange phosphorescent glow in each corner
of his eyes. This is purely an optical effect caused by the pressure
of your fingers on the muscles and nerves of his eyes, but the illusion
is most interesting.

Now, request your observer to continue to keep his eyes closed,
and to concentrate intently upon his being able to see your eyes glow-
ing at him in the dark.

As you give these instructions, turn your back for a moment and
fasten two small luminous circles to your eyelids. To make these use
two circular gummed hole reinforcements. These are obtainable at any
stationery store. Paint these circles with luminous paint. When you
turn your back, you have only to moisten the small circles and quickly
stick them to your eyelids.

The luminous rings in position, with your eyes closed, turn around.
You are now standing about five feet in front of your observer in the
dark. All set, request him to open his eyes. Due to your pressure
on his lids and the holding of his eyes closed it will take several
seconds for his eyes to accommodate themselves to gazing in the
darkness. Gradually he will see the luminous rings glowing at him,
simulating exactly the effect of your eyes glowing in the dark.

Deliberately ask him if he can see your eyes glowing! When he
says, "yes," slowly, very slowly advance towards him. Since you must
keep your own eyes closed in order to maintain the luminous rings in
position, have your hands outstretched before you so they will touch
your observer as you advance. Having reached him, grasp his two
hands in yours. This serves a dual purpose in indirectly convincing the
observer that you are not using your hands to produce the illusion
and drives home the conviction that your eyes are really glowing
in the dark. Also, by gripping his hands you prevent him from in-
advertently touching your "luminous eyes."

The effect is enough to send chills up the observer's spine.
Suddenly release the subject's hands and open your eyes. This

action will carry the luminous rings out of sight on your raised lids.
Turn around quickly in the dark and remove the gummed luminou

s

circles and put them away in your pocket. When the lights are again
turned on, at your request, there you are facing your observer; the
entire effect apparently to be accounted for only on the basis of
miracle.
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The Trap Mystery

This is an exciting miracle effect in which you appear to defy
both danger and pain.

In the demonstration, you pass for examination a double-jawed
"
jump trap". A hardware store or sport shop can supply one of these,

as they are frequently used by woodsmen.
The jaws of the trap are pulled down and set ready for action.
Rolling up your sleeve, you cautiously approach the trap, and

then plunge your unprotected hand directly into the gaping jaws.
The trap snaps cruelly shut, its teeth gashing into your flesh. It is a
sight to make the observers wince, but you seem to experience no
pain. And, most remarkably, when the trap is removed your hand is
entirely uninjured.

You then ask if anyone in the group would like to attempt the
feat themselves? You can be certain that none will volunteer, and
the phrase will be on the lips of all, "It's a miracle you weren't in-
jured for life!"
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"The Trap Mystery" is a feat that has been much discussed in
magic circles, yet its modus operandi is known to but a very few. It
is a sensational effect the spectators will always remember.

The Miracle Method:

The success of this feat is based on the little known fact that a
trap is made to hold, not to break bones.

Take any make of jump Trap such as a Victor or Oneida and study
its operation carefully. A trap of this type has a double jaw which
may be pushed down and set out flat. On touching the central trigger-
pan the jaws snap up, springing tightly shut. In performing this experi-
ment, always use a double-jawed trap of this nature; never use a
single-jaw type trap, such as a rat-trap, for it can cause you injury.

Test the operation of the trap and practice the effect in private.
Open the trap's jaws and set it. Now take a stick and place it straight
down on the trigger-pan. This springs the trap, but (and this is the
key secret of the trick) you will find that as long as you bear down
on the stick the jaws will come up relatively gently. To the eye they
will appear to snap shut, but actually the operation is not as fast as
it seems and you will find the stick entirely unharmed.

You are now ready to practice. Slip on a glove and, having again
set the trap, deliberately place your hand straight down in the trap
and bear down firmly on the trigger-pan. Instantly the trap goes off,
but to your surprise you will find you can hardly feel the jaws when
they snap shut on your hand.

Next, try it with your bare hand and you will find that, although
it appears most vicious, actually the trap doesn't hurt you in the slight-
est when it springs shut. It takes a bit of courage when you first try
it, but soon you will perform the action with confidence. Abide this
word of caution however: under no conditions jerk your hand up when
the trap goes off.

The essential point to remember for safely performing this ex-
periment is to place your hand in the trap straight down (never on
a slant) and bear down firmly on the trigger-pan. Experiment a little;
as you become confident in the operation you can test out the amount
of pressure you must maintain upon the trigger-pan in order that
the jaws may rise as rapidly as is possible, while, at the same time,
causing you no harm.

As has been mentioned, by placing your hand in the trap straight
down, both jaws hit the hand at the same time when the trap snaps
shut. This is essential. You will find that, so handled, the jaws of the
trap will not so much as even mark your hand.
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Having performed the feat, exhibit the trap clamped on your hand
for a few moments, then open the jaws slightly and free the hand.
You may ask your observers if they would like to try it. Never fear,
none will. Indeed, they'd be mighty foolish to accept the challenge.
Even when you know the secret operation it takes plenty of nerve
to perform the feat when you first try it.

Once you master this "miracle," you will find it an effect you
will enjoy presenting. Its impact on the spectators is astonishing.

Levitation

You seemingly cause a bar of iron to levitate. In the effect, re-
quest two observers to hold the bar of iron supported between them.
Next, take your position at the center behind the bar, and, resting
your fingers lightly upon it, command it to levitate.

The iron bar appears to become so responsive to your will that
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it resists all attempts by the observers to lower it. In fact, it floats
upward until you command it to descend, whereupon it drags those
supporting its ends down to the table with it.

This is an excellent example of a yogi levitation miracle. The
method employed in its accomplishment is likewise oriental in origin.

The Miracle Method:

This very extraordinary example of "yogi levitation" is based
upon the power of suggestion, a subject which is dealt with in many
aspects in this book. It is presented here in a misdirected manner and
is given a strong oriental flavor as levitation through concentration.

For the experiment, obtain a bar of iron four feet in length and
half an inch in diameter. This bar rests on a small table directly in
front of yourself.

Ask two of your observers to step forward and stand at opposite
sides of the table. Have them each grip firmly—with both hands—an
end of the iron bar.

Request the spectators to be very careful to keep the bar perfectly
level at all times, and instruct them to slowly raise it up from the table.

As they do this, you begin humming a weird note deep inside your
throat (this is purely showmanship and can be any note you choose),
and make mysterious passes over and along the bar, finally placing
all of your fingers sander the bar. Thus, as your observers slowly lift
up the iron bar, you can assist their,. This slow ascent action is im-
portant to the success of the experiment, as it tends to "set" the re-
sponse of levitation of the bar in the minds of the observers. When
it is lifted to a point about two feet from the surface of the table, you
request them to hold perfectly still as you begin vigorously rubbing
your fingers along from one end of the bar to the other.

You now .command:
" I am commanding the magnetic influence from my body to flow

out and over this bar of iron to help and aid me in this production
of the phenomenon of oriental levitation.

"
The force is becoming more thick and dense around the bar,

and is commencing to support it. It is supporting it in midair. So
powerful are the forces becoming that the bar is beginning to levitate. "

(Suddenly state with grave concern to the subjects assisting) "Keep
it level, gentlemen, under no conditions must the bar be tipped at
this stage of the experiment or the forces will disperse. That 's it, the
forces are getting more and more powerful, the bar is being levitated

upward, upward in the air through the influence of magnetic emana-
tions, or what the yogis call `vital fluid.'

"So powerfully is it held up in the air that you will soon be un-
able to lower it no matter how hard you try. "

At this point, remove your hands completely from the bar, and,
with your fingers above it, make pulling motions as though drawing
the bar upward by your psychic powers. You comment,

"That's it, gentlemen, let the bar rise upward in response to the
levitation forces."

This is the "psychological moment" and your test as to how well
the experiment is proceeding in impressing the subjects, i.e.: 1. If
the volunteers assisting do indeed raise their hands upward with the
bar as you imply that it is being levitated, you are ready to present
the further suggestions given in the paragraphs below. 2. If they do
not so raise it, then continue your rubbing passes along the bar and
the suggestions of it levitating, and again test the subjects. When their
movements with the bar respond as you desire, suggest:

"See, the bar is rising up, up in response to the levitation forces.
It is being supported in the air, supported so strongly that you can-
not force it down. Keep it level, gentlemen. Your purpose in gripping
the ends of the bar is to keep the bar level. It must be kept perfectly
level at all times to properly preserve the forces. See, you cannot
bring it down. Try hard. Try very hard. Try to bring it down. Try
very hard, harder! Yes, it is becoming so light it is defying all your
efforts to bring it down. In fact, it is becoming so light that it is
actually floating up, up, rising up yet further into the air. See, it
pulls your hands along with it as it rises higher and higher into the
air."

In response to these suggestions, your subjects will first try vainly
to lower the bar, and then will seemingly have their hands raised up
with the bar as it appears to become lighter and lighter. Continue the
suggestions:

"Now, we shall reverse the vital forces and cause the density
of the atoms in that iron bar to increase in weight. Its weight will be-
come greater and greater.

"See, already it is beginning to get heavy, heavier and heavier
in your hands. The bar is descending. The bar is dragging you down,
down. It is so heavy. It wants to descend to earth and it is dragging
you down with it. It is descending down again to the table. You can-
not hold it up any longer. It is coming down, down to the surface of
the table."
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Down comes the iron bar with a thump onto the table, and the
experiment in yogi levitation is complete.

From what we have learned of other miracle methods in relation
to ideo-motor action and suggestive influence, the "force" upon which
this "miracle" is based will be readily understood. However, it should
be pointed out how ingeniously suggestion is utilized in the present
instance; all attention being taken away from the observers as factors
in the demonstration and the concentration centered completely upon
the levitation of the bar of iron itself. Indeed, so forcefully is this
done that not only do the subjects assisting in the experiment regard
themselves as passive agents, but even witnesses of the "miracle" re-
gard them as secondary factors of no special significance to the feat.

This diverting of attention from the real causation of the phe-
nomenon is important to use not only in the performance of this par-
ticular demonstration, but in the performance of many miracle effects.
It illustrates most strikingly the vital nature of the factor of attention
in "miracle" production as well as placing emphasis upon the fact
that as the attention is focused so does the "miracle" appear. In this
oriental demonstration of levitation, attention is skillfully diverted
to such an extent that it produces the phenomenon while, at the same
time, deceiving both the participants as well as the observers of the
feat.

This principle of diversion of attention is also employed in this
case in your constant insistence that the helping subjects raise and
keep the bar perfectly level at all times. Their attention is directed
so emphatically in this direction—as you express it, "in order to
make the experiment a success"—that they can almost put no effort
into the attempt to lower the bar, even though they may appear to be
doing so. In fact, should they lower the bar to the table, it would
inevitably necessitate tipping the bar, which would break the con-
ditions of the experiment—the very factors they are so earnestly
striving to maintain. This is what was meant when I referred to "mis-
directed manner."

In the presentation of this "miracle," explain very seriously exactly
what you are going to attempt—the levitation of an object—and make
your assistants feel they are vitally important to the success of the
experiment.

The subjects' interest being aroused and directed toward the suc-
cess of the experiment in which their participation is important, they
will be certain to see to it that it does succeed. Expressing it psychologi-
cally, the subjects' unconscious motivation toward the experiment 's

success is aroused. Since it is entirely an unconscious process, the

subjects are completely unaware that they, themselves, are the causa-
tion of the iron bar 's strange behavior, and your repeated explanation
of a "magnetic force" causing the levitation is accepted.
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Levitation of a Person in a Chair

In this demonstration, you seemingly cause a person seated in a
chair to levitate. This is a startling levitation "miracle" of two forms:
telekinesis (movement of objects without physical contact) and para-
kinesis ( movement of objects with physical contact, but movement for
which the observed contact cannot account).

In the performance you take an ordinary kitchen-type chair, and,
after it has been carefully examined by the observers, carry it to the
end of the room. Tipping the chair forward, you cause it to balance
mysteriously on its front legs. The chair remains in this freakish
position, defying gravity. As you move your hands in "magnetic
passes," the chair sways in response. Then, slowly, the chair rights
itself and settles back on all four legs. You immediately bring it for-
ward and subject it once more to critical inspection.

As a follow-up test, an observer is requested to be seated in the
chair. He leans well back until the chair rests on its rear legs. You
place the fingertips of one hand on the back of the chair, and suddenly
it levitates, spectator and all.

The Miracle Method:

For the protection of the telekinesis effect of the balancing chair,
take a two-foot length of thin, black thread, tie a pin to one end and
fasten a small piece of lead plaster or "magician

' s wax" to the other.
Most magic and novelty stores stock this product; it is a semi-soft bee's
wax preparation that is quite adhesive and excellently meets the re-
quirements of this experiment. The pin is fastened to your coat front,
and the wax is attached to a coat button. So arranged, the thread is
secretly available for your use anytime you wish to reach for it.

Now get an ordinary four-legged chair. Let your observers ex-
amine the chair carefully, and then take it to the opposite end of
the room from the spectators. As you do this, you have ample time
to remove the dab of wax from your coat button and stick it on top
of the chair's back.

Thanks to the secret thread you can tilt the chair forward at an "im-
possible" angle (lean it just beyond the balancing point) and it will
remain so balanced, suspended in space. It looks most amazing to the
spectators since the thread, which is very fine and black in color,
under artificial lights is entirely invisible.

Two little tips will aid you in performing this "miracle " with

maximum effect: 1. As you lean the chair forward step back slowly
until the thread running from yourself to the top of the chair is taut.

You may then safely release your hold on the chair and it will remain
balanced. 2. Balance the chair so it leans toward your observers; in
other words, is facing towards them. Thus the chair, being between
you and the spectators, covers entirely all evidence of the thread,
even though the room is brilliantly lighted.

To cause the chair to move and sway slightly in response to your
"magnetic passes," all you have to do is move and sway your body
slightly as you perform this action. As you sway, so does the chair.

The "miracle" complete, pick up the chair and, as you advance
towards the observers, scratch off the wax; the thread falls down in
front of you entirely invisible and all evidence is removed. The chair
is then given for another careful inspection.

You are now ready to present the second effect in sequence in
this levitation "miracle."

Ask one of your observers to be seated in the chair and to tilt it
way back so it rests only on its two rear legs. When he does this, ask
him to grip the bottom of the chair's seat on each side and to plant
his feet firmly on the floor.

With the observer tilted back and gripping the bottom of the chair
with both hands in this position, you step forward and place the
fingers of your right hand on the back of the chair near its top.

Now push forward and away from yourself with your fingers;
push hard against the back of the chair. Surprisingly, the chair, spec-
tator and all will rise (seem to levitate) completely off the floor.

The effect of this levitation is very startling, for apparently both
the chair and the spectator go up in the air about a foot or so from
the floor, and the small amount of pressure you exert pushing down
on the top of the chair in no way seems to account for the phenomenon.
It appears to be parakinesis.

The secret of the effect is an ingenious application of leverage;
this takes care of the chair's rising, and the spectator's own legs func-
tion as a fulcrum and support both himself and the chair in the air
during the experiment. However, the strange part about this demon-
stration is that neither the spectator nor the audience seems to realize
this.

Try this experiment, you will be amazed at how effective it is.
While it is entirely- possible to present this mystery in full light, it
is recommended that it be shown in subdued illumination. This creates
the desired atmosphere and simultaneously aids in concealing the
modus operandi.

As is true of the presentation of all miracle effects, the advance
expectation of the spectators toward the remarkable thing they are
going to witness must be aroused prior to attempting the demonstra-
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tion. Coverage of the details for the proper presentation of miracle
effects will be found in the concluding chapter of this book.

Almost no other miracle phenomenon has as great a collaboration
of testimony for its existence as does that of levitation. Records of its
occurrence are found throughout history in a wide range of fields.
The well known psychical investigator, the late Hereward Carrington
tells of an experiment that offers much food for thought on this sub-
ject of human levitation. As this story provides interesting conver-
sation around which to develop your own demonstrations related to
levitation, I present it here as Mr. Carrington told it:

You all know of the old lift game, ' in which four persons lift a fifth,
seated in a chair, by placing their fingers under the arms and knees of the
seated person. All four persons doing the lifting bend forward several
times in unison, inhaling and exhaling deeply together. The person seated
in the chair also inhales and exhales at the same time. On the fifth count
(say) all five persons hold their breath; the fingers of the four lifters are
rapidly inserted under the arms and legs of the seated subject, and the
lift is made. It is a fact, which practically everyone will attest, that, under
these circumstances, the person lifted seems to lose weight. A heavy man,
which it is found impossible to lift at first, will be lifted with apparent
ease upon the lifters' four fingers, after the breathing and bending exer-
cises have been taken. That is the subjective impression of the lifters.
The question of course is: Is there really any loss of weight, or is this
simply a subjective impression—an illusion?

Although this test has been tried by many thousands of persons, it is
curious that no one ever seems to have thought of putting the matter to
the test, by trying it upon registering scales, upon which the combined
weight would, every moment, be in evidence. This test we undertook. We
tried this experiment a number of times upon the platform of one of the
large, self-registering scales, manufactured by the Toledo Scale Company,
built to register up to 2,000 pounds. This scale had been especially ad-
justed with the greatest exactitude for our test, and its accuracy was
checked-off both before and after the experiment.

Those doing the lifting were: William Russel (of our laboratory) ;
Burling Hull, conjurer; Albert Poyner, of the Toledo Scale Company; and
myself. The reader of weights recorded during the various lifts was W. J.
Mahnken, of the Toledo Scale Company, an expert engineer.

A chair was placed in the center of the weighing platform. Upon this
the subject to be lifted was seated. The four `lifters ' took up their position
upon four corners of the platform. Our combined weights was exactly 712
pounds. Movements upon our part produced only slight oscillations of the
needle on the recording dial. Deep breathing produced almost no appreci-

able effect.
Under these circumstances, the necessary bendings and breathing were

undertaken. On the fifth count, the lift was made—slowly lasting about
five seconds. On the first lift, the recorder states that the needle of the dial
had fallen to 660—a loss of 52 pounds! On the second lift, there was again
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an apparent loss of 52 pounds. On the third lift, of 60 pounds. These
losses tallied with the subjective feelings of the lifters, who also felt that
weight had been lost. How account for these remarkable results?

If I lifted a chair, while standing upon the platform, the dial first of
all showed a sudden increase of weight, then a lessened weight, and finally
swung back to normal. If I `squatted' on my toes, and suddenly rose to an
upright position, a similar gain and then loss of weight was at that time
reported, invariably a loss, which, however, slowly returned to normal, as
the subject was held for some considerable time in the air. I have no theory
to offer as to these observations, which I cannot fully explain. I do not for
a moment assume that any actual loss of weight occurred in the body of
the lifted subject. I merely give you the facts as recorded, hoping that
others may check off our results, and discover what freak in the law of
mechanics was responsible for the results we obtained. It is at all events
most curious that these apparent losses of weight coincided with the sub-
jective feelings of the lifters, which were that the subject did actually be-
come lighter when lifted under these circumstances.

Whatever the answer to this fascinating subject, levitation as-
suredly provides us with excellent material in our search for perform-
able miracles.
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ated with seances and recognized as an established method of com-
municating with the spirits.

8

The Miracle Pendulum

The pendulum has sufficient potential for variety in miracle entertain-
ing to warrant its having a special chapter devoted to it. This instru-
ment seems to hold an enigmatic position in the lore of the unknown.
It is said to operate on the psychical phenomenon principle of Radi-
esthesia allied to Dowsing, and millions of people, from all parts of
the world, acclaim its wonders. Conversely, even more millions say it
is a fraud. Since controversy is a major ingredient of miracle enter-
taining, the device is superbly adapted to this purpose. I will deal
with the subject thoroughly.

Mention has been made of the pendulum in all manner of mysteri-
ous associations, viz.:

In conjuring, an early work describes a trick of causing a suspended
coin to strike the hour. It instructs the reader to take a shilling and
suspend it by a thread, and then to hold the top end of the thread
between the thumb and forefinger of the right hand while letting the
coin hang down in the center of the mouth of a glass. After a short
time, the directions continued, the coin would begin to swing, and
would soon oscillate to such an extent that it would strike the side of the
glass, and by keeping count of the number of times it struck the glass
the performer could reveal the time to the nearest hour, the swinging
of the coin ceasing the moment it had completed striking the correct
time. As to just how to account for this remarkable phenomenon, the
book was very vague; it simply stated that the swinging of the pen-
dulum might be related in some way to the pulse-beat in the thumb;
the striking of the nearest hour being an unaccountable matter.

In spiritualism, the swinging of the pendulum has long been associ-
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In occultism, the pendulum has held a position comparable to the
crystal ball, the instrument serving as a medium to externalize the
intuitional impressions of the seer.

In parapsychology, the pendulum has been found an effective means
to test and experiment with the extrasensory perceptive abilities of
the individual. Being of an objective nature, it lends itself excellently
to statistical studies.

In psychology, the pendulum has provided a means of registering un-
conscious movements in direct response to thought as an indicator of
ideo-motor action. Likewise, it graphically shows the operation of
the power of suggestion.

In metaphysics, the pendulum has figured in illustrating the relation-
ship with "The God Source" in the universal sense of a pervading
sentient force of eternal vibration through all matter.

In public life, the pendulum is accepted by millions of persons as the
perfect indicator for determining sex. It is said to sway around in a
circle to indicate female sex, and in a back-and-forth motion to indi-
cate male sex. Just how a little weight dangling on the end of a string
can determine sex remains an unanswered question to most people.

My personal attention to the pendulum carne about in an interest-
ing way. An envelope from France unexpectedly arrived in my mail
several years back. Within the envelope was a small booklet titled,
The Pendulum, privately printed by A. A. Voysey of Saint-Isidore,
Nice, France.

The booklet dealt with Mr. Voysey's personal convictions covering
a wide range of speculations from the evils of commerce to the divine
pedigree of man in his relation to the great whole of God. And, in
among this evidence of the privilege a man can enjoy when he pays to
have his own work printed was considerable data on experiments con-
ducted by Mr. Voysey relative to the use of the pendulum. Even in-
cluded were some metaphysical theories of "the whys and wherefore"
of its operation. Mr. Voysey's claims for both the theoretical and
practical uses for the pendulum were certainly sufficient to excite the
interest of even the Sphinx at Giza.

This is the true story behind my personal attention being directed
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toward the pendulum. As for A. A. Voysey, the obvious sincerity of
the man is strikingly expressed in this very first sentence from his
booklet, viz.:

"Almost no one is interested in my writing, and yet I am obliged
to have them printed in case they are wanted, because I believe then
to be of the utmost importance."

Let us now consider the subject of using the pendulum as it is re.
lated to performable "miracles" for bewitching entertainment.

First, I will describe how to construct a pendulum. Nothing could
be simpler. Take a ten-inch length of string or thread and tie on its
end a small weight. A small fishing weight is ideal. Or, if more con-
venient, just tie your finger ring to the end of the string.

Second, I will explain how to operate the pendulum. Hold the
end of the thread between the thumb and forefinger of your right
hand. Just rest your arm comfortably on the table and let the weight
dangle down freely as you suspend the pendulum over whatever test
is to be tried. With your free hand, make the pendulum hang perfectly
still, then take the hand away and let it dangle by itself. You are now
ready to operate the device. Remember, under no circumstances are
you to try to deliberately swing or move the pendulum. You must al-
ways remain an entirely passive agent, and let the pendulum take on
notion as it will.

Third, I will describe what are cited by Mr. Voysey as the powers
of the pendulum, with instructions as to how to use them:

Determining sex. Hold the pendulum over the hand of a woman and
it will commence to swing around and around in a circle. Hold it
over the hand of a man and it will commence swinging back and forth
along the length of the hand.

The same indications of sex hold true when the pendulum is' held
over any object associated with either male or female, viz., possession
of an object belonging to either a man or a woman. By this process,
it is possible to tell the sex of the owner of any article, even though
this information is entirely unknown to you.

This principle of sex determination by the pendulum appears to
go on down through the animal world, for when held over the body
of an animal it will indicate at once the sex of that particular animal;
swaying in a circle if female and back and forth if male. Even over
an unhatched egg, the pendulum will indicate the sex of the unborn
animal inside the shell.

Locating the position of any person. Draw on a paper a straight line

about an inch in length, while thinking of the particular individual
that "mark" is meant to represent.

In the A. A. Vorsey writings, the instructions about thinking of
the particular individual while making the mark that represents him
are meant in a literal sense. It is not necessary to concentrate on the
person especially or to even so much as have personal acquaintance
with the individual concerned, it being sufficient to merely have
knowledge of him; the line you draw represents simply a symboliza-
tion of that particular being. This externalization of identification
through the use of an objective representation seems to be a vital
principle in the use of "The Pendulum."

(Interestingly enough, this symbolization of persons and things
has its counterparts down through all forms of cabalistic magic, both
white and black. In my book, The Secret World of Witchcraft [pub.
A. S. Barnes and Company, Inc. 1973] numerous instances of this
objective symbolization are given.)

Now suspend the pendulum over this mark and it will swing in
indication of the sex of the individual in question. Next, bit by bit,
slowly rotate the paper (on its own axis) under the pendulum so that
your drawn " line of representation" will point in different directions
of the compass, and when the line points in the direction of the im-
mediate location of the person represented by the line itself, the
pendulum will cease its swinging motion and will come to a dead stop.
Then, following along the , direction of that line upon the paper will
point you in the direction of the person.

Telling whether a person is living or dead. Again draw your "line of
representation" of the person in question, and, as in the previous test,
suspend the pendulum over the mark. Immediately it will give indi-
cation of the sex of the person. Now rotate the paper beneath the
pendulum; if it ceases swinging at some point in the rotation of the
paper in a full circle it indicates the person is still living. However,
if the person is dead, the pendulum will swing in indication of sex,
but its movement will not cease no matter in what direction you turn
the "representation."

Answering questions with the pendulum. Whatever question you wish
to have answered, always form that question so it can be answered
with a positive or negative indication ("yes" or "no" response). Then
make your "mark" on the paper as representation of your question
and suspend the pendulum over it. If the answer to the question is
affirmative, the pendulum will begin to swing. If the question involves
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a woman it will rotate, if a man swing back and forth, or if neutral,
swing as the sex of the person holding the device. If the answer to the
question is in the negative, the pendulum will simply dangle motion.
less.

Testing the responses of the pendulum. In placing the pendulum over
a "mark of representation" always still its movements so it dangles
motionless. From that point on let it gather motion as it will. If, as
an example, in the answering of questions, the pendulum remains
motionless, it indicates the answer is in the negative. You can test
this response by deliberately swinging it over the mark; when left
to itself, it will again quickly return to center and hang motionless.
Conversely, if the answer to the question is positive, the pendulum
will almost immediately leave its resting point at center and will begin
to swing.

Predicting the future with the pendulum. Not only will the pendulum
respond to questions pertaining to the present, but it will likewise
bridge time and predict that which is yet to occur. For this purpose,
again frame your question of future knowledge so it can be answered
by a positive or negative indication, and suspend the pendulum over
the question' s "mark or line of representation. " It will swing readily
if the answer is "yes," and hang motionless if it is "no."

Obtaining details of questions. Although, for obvious reasons, it is
only possible for the pendulum to indicate positive and negative re-
sponses, by working over the question and carefully framing questions
related to details of the central question—allowing the pendulum to
indicate the answers each in turn—it becomes possible to obtain de-
tails. By way of an example, let us take a hypothetical question and
consider its handling, i.e., "When will John return? "

The question is first framed, "Will John return? " The pendulum
is dangled over the "mark of representation" of that question. If the
response is positive, the question is now framed, "Will John return
this year?" Suppose the response is again positive. The question is
then refined, "Will John return in January? " Suppose no respons

e

appears. Then the question is asked, "Will John return in February
?

And so on down the months of the year until the pendulum swings in a
positive indication, affirming the month of John 's return. The proces

s

can then be further refined, working over each day of that particula
r

month until a positive indication reveals the day of the month on

which John will return.
The important thing to remember in this process of thus refining

a question to obtain specific details is that each aspect of the question
must be put down in its own individual "mark of representation" and
worked over individually, proceeding step-by-step until the desired
information is obtained.

Pendulum revelations. There appears to be no limit to the detailed
information the pendulum can reveal, provided all questions are
framed within the scope of the device so they can be answered by
either a "yes" or "no" response, and provided each question and/or
detail of each question is represented on paper by a drawn line ("mark
of representation") over which the pendulum may be suspended to
develop its response.

From this explanation of various applications of its use, the
reader can unquestionably grasp its potentialities. A. A. Voysey cites
further examples, viz.:

"It can give the general indications of the moral characteristics of
any individual, living or dead, and even follow moral changes. It
can discover the sex of the owner of any object from the object. It
can reveal and follow all movements of both home and enemy troops,
whether on land, in the air, or on or under the sea. It can penetrate
and answer questions relative to all the laws of nature."

Such capabilities read like the talents of the Genii in Aladdin's
Lamp. Indeed, by skillfully combining the powers invested in the
pendulum, there appears little under heaven that is not revealable
to man. "Of course," A. A. Voysey comments, "the crux of the matter
lies in the intelligence of the individual in relation to the knowledge
he seeks, and in the combining of such with skill to the powers in-
vested in the pendulum.

"Aside from practical revelations of the pendulum, there is its Di-
vine application. Try this experiment. Draw a cross and place the
pendulum over the point where the two lines of the cross meet. You
will find that it will first swing north and south, then rotate negatively,
then swing east and west, then rotate positively. Then it will recom-
mence the cycle and continue it without variation.

"Now make a `mark of representation' in the form of a straight
line on the paper while holding reverent thoughts of God, and observe
the swinging of the pendulum. Its movement is beautiful. It is as
though He spoke through it, saying, `I will never leave you but will
stay always close to your thought of Me.' Notice how the pendulum
hugs the line, at the same time making the cycle of movement as we
found at the center of the cross. The movements in this case, however,
will be of less amplitude and will alternate more quickly. And the
vibration, instead of showing north and south, east and west, will
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follow the line, and a line at right angles to it, the two mov
ements

making the sign of the cross. Indeed, the pendulum would seem to be
a medium of making visible the invisible, and the indicator that the
universal and eternal principles visible to our reason have their c

ounter-
parts in the physical world as they are rendered visible in the move-
ments of the pendulum.

Individuality in operating the pendulum. Although the reactions of
the pendulum can be somewhat standardized, its degree of response
will vary with different operators. Some will find that they work it
immediately, for others it seems not to react at all. To some it will
grow into an ability of great depth of value, while others will soon
discard it as being of only superficial interest. Operating the pendulum
is a skill capable of development. It is like learning to play a musical
instrument. Sincere patience and practice can bring about startling
results. A. A. Voysey says on this point:

"What I find most beautiful and interestisng in the study of the
pendulum is the clear announcement it gives that the power it reveals
is the power of fundamental truth and purity, because the moment
I allow the least untruth to enter my thought, immediately the pen-
dulum is lost in a riot of error, and the law that like breeds like is
trumpeted forth with all emphasis. Intensely individual is the use of
the pendulum, and according to our passion for the truth so will be
the range and depth of that which it will reveal to us. "

What is the answer to this range of personal differences in the
operating of the pendulum? Does the ability to make it respond in-
dicate the suggestibility curve of the operator, does it show innate
intuitional powers, or does it reveal a nature sympathically in tune
with the Infinite?

Theories on the pendulum. There are three theories which may explain
the actions of the pendulum, any one of which, or very possibly all
three interrelated, may account for its phenomena:

1. The Psychological Theory. As you have learned in your study of
the modus operandi of many of the miracle effects in this book, every
thought or idea which is centered in our field of attention quickly
leads to a motor response or action. The pendulum, being a delicately
balanced device, is certainly in a superior position to catch every hint
of thought-induced ideo-motor response that occurs within our mind.
these being, in turn, transmitted unconsciously through the nerves and
muscles of the arm and hand where the pendulum registers them in
visible vibration.

On the basis of this theory, the possible extraordinary powers
invested in the use of the pendulum would lie in the vast storehouse
of accumulated memories and knowledge stored within the mind,
both conscious and subconscious. The pendulum would thus be a
means of objectifying "subconscious knowledge. "

2. The Parapsychological Theory. University research more and more
confirms the fact that men possess ESP faculties i.e., telepathy, clair-
voyance, the Psi powers of the mind. This being true, the pendulum
offers an excellent means of calling into action these innate psychic
powers of the individual in the production of its miracle.

On the basis of this theory, the wonderful scope of the pendulum
is in direct ratio to the extrasensory powers (ESP) of the operator,
the pendulum functioning as an instrument and/or means of ob-
jectifying personal psychic talents.

3. The Metapsychological Theory. This is the theory that A. A. Voysey
developed to account for the miracle performance of the pendulum.
It is quite metaphysical and profound. Since many people are fasci-
nated by this sort of thing I will give it here in its entirety as it was
sent to me:

Let it be assumed as correct the concept that the universe is filled with
and based upon that formless, invisible substance or vibrating energy,
which on the conscious side we must particularly indentify with God ' s
thought, from which it is inseparable.

We must think of the original vibration as partially differentiating
itself by dissolving into its component opposite rotations, the movement of
which is maintained by the permeation of the vibration, most freely in
human consciousness, less freely in gases and liquids, and still less freely
in solids. We must think of the infinite diversity of the material world as
a manifestation of the balance of changing movement, the law of balance
being inherited from the principle of balance and unity contained in the
original vibration.

The law of the vibration is a straight line, as we find it always acting in
a definite direction, and the law of matter is the balance between unity and
separation, the curve or circle, and the curve or circle is at right angles to
the vibration, just as is magnetism to electricity, both of which are united
in the original vibration, because the nearer we get to the disappearance of
matter, the more the diameter of the rotating matter tends to become a
vibrating point.

When the thread attached to "The Pendulum " is held preventing it
from falling to the ground, what is happening?

The Eternal Movement, the origin of all things, working in and through
the operator, is annulling the force of unity in balance which tends always
to push matter together 1 the force usually called gravity). This force might
be considered as a simple exterior manifestation of interior atomic, elec-
tronic, or protonic movement.
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While holding "The Pendulum" in the air where there is no sign of the
passing from the operator of the eternal vibration working in and through
him, "The Pendulum" will rest immobile as near as it is allowed to get to
the earth, and the thread attached to it will be perpendicular. If now it is
held over the representation of something feminine, or negative, there is a
passing of that movement which causes a disturbance at right angle to it.
Perhaps it can be more graphically considered this way:

While remembering that we are dealing with something that cannot be
reached with our senses, but only by pure reason, let us try to get in touch
with the phenomena by such a rough and simple method of imagining a
ratchet and cogwheel. We give the ratchet a push, it causes the wheel to
rotate at right angles to the direction of the push. Now, suppose "The
Pendulum" to be made up of little wheels, the movement given by the
ratchet will be transmitted to its surface. At the surface, that movement will
cause disturbance and the quickening up in the interior movement will give
it a tendency to move upward where the weight of the air is less and the
movement more easy; in other words, it tends to take the path of least re-
sistance.

The force will then act all over the surface of "The Pendulum" and its
movement will be a resultant of two forces, the continual force tending to
push it down while its own interior movement will tend to draw it up.

Now when "The Pendulum" is held over the representation of something
male, or positive, there is no question here of the transformation of vibra-
tion to rotation, but it is rather like two people working a doubled-handed
saw, each giving accentuation to the other, and because there is a disturb-
ance externally on the surface, but the ratchet force not being converted
into rotation by the negative wheel is in a straight line, and its augmentation
depends on disturbance along that line, the increase of movement tending
to carry it upward, the balance between that tendency and the tendency of
gravity being a simple, rhythmic vibration of swing.

Thus, any kind of representation of a person—be it photo, painting,
drawing, or even a mere mark made with the thought of the person will
cause "The Pendulum" to swing in vibration for a male, or to rotate for a
female when it is held over such representation, whatever it may be; a
simple mark on the paper being as good as any other representation of the
person as far as its application with "The Pendulum " is concerned. When
the representation is placed in line with the living person "The Pendulum "

ceases to move, no matter at what distance the person may be. How are we

to understand this extraordinary phenomenon?
First of all this indifference to quantity or quality in the nature of the

representation or distance of the person shows that here we are in the
presence of the Infinite, and therefore eternal element in human life. It
shows that the element is allied to sex as shown in the nature of a movemen

t,
vibratory for the male and rotary for the female. But it also shows that in
each individual, in addition to the differentiation due to sex, there is a dif-
ferentiation purely individual which is carried by every kind of repre

-

sentation of the individual, whether that representation be actual or a mere
mark made with the thought only of the individual. Tests also show that the

individual differentiation in the infinite elemental movement is carrie
d

by things in contact with the individual, so that, if one has a garment or bit

of one worn by someone, or a written letter, we can find the direction to go
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for the owner 4r writer. As we are dealing with the infinite we can find in-
dications that the effect of the mark of this individual nature remains so
long as the mark itself is not destroyed, and its emanations are not changed
by other contacts.

Such would seem evidence of the eternal nature of something within
each individual and appertaining to the individual. The universal and
eternal has thus seemed to have taken on some special individual quality,
which is one way of saying that the individual life is an eternal, unalterable
fact, even though the human consciousness of them is evidently not con-
tinuous.

This point, above mentioned, would seem evidenced in considering the
case of a dead person, for over any type or kind of representation we may
have of that person, we get only the simple movement of "The Pendulum"

as for sex, and, no matter in what direction we turn the representation, we
find nothing to interfere with that simple movement.

"The Pendulum " would indeed seem to be a means of making visible
the invisible, and point evidence in the direction that the universal and
eternal principles visible to our reason have their counterpart in the physical
world which is rendered in the movevments of "The Pendulum."

Certain events happen, certain people are the actors or participators in
those events. We have never seen those people. We do not know who they
are, or where they are, or even their sex. Yet knowing the events, we know
there must be certain persons to make or participate in the events. Know-
ing this, if we make a little line on a piece of paper to represent each such
person, with "The Pendulum" we can ascertain the sex of each one and find
where each one is. How can we account for all this?

All-Consciousness is the Father of All. Human partial consciousness is
the growing child of the Father. The source of the child life must be the All
Consciousness of the Father. And the life flow in each is our nearest contact
with the Eternal and the Jnfinite.

Everything that happens becomes a fact, the human consciousness of
which is limited by the partiality of human consciousness, but the con-
sciousness of which is not limited for the All-consciousness, every fact be-
ing eternal for the All-consciousness.

As an example, if I am conscious of an event and that event is the only
consciousness I have of the individual or individuals concerned, by simply
thinking of them as a part of that event, my consciousness of them, though
limited, is true because I can only be thinking of the persons really con-
cerned and cannot be falsely imagining it was someone (or others) else.
Therefore, when with my limited consciousness of the individual I make a
mark on the paper to represent him or her, there flows through my hand that
eternal life force which has his or her sex characteristic as well as the
characteristics especially belonging to the individual to whom I become
partly connected in consciousness by the events concerned. Thus the mark on
the paper, proceeding from the eternal force passing through me and taking
on an individual characteristic due to my thought of the individual, will in
every direction, except one, show the ordinary movement of sex, and in one
position, i.e., in line with the individual will be immobile, because the flow
of the vitalforce (individual vibrative energy) from the individual will in
that position neutralize the flow of the same force coming from my con-
sciousness of the individual. Accordingly, "The Pendulum" may well be the
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means of objectifying the personal identity with the close-knit unity of theentire ETERNAL.

Experimental evidence with the pendulum. While the theories of the
operation of the pendulum are interesting and thought provoking, it
is in relation to experimental evidence that it is particularly important .

In this regard, let us first consider a quotation by A. A. Voysey, and
then study some of its experimental possibilities.

So thrilling are the things revealed by "The Pendulum " that I feel
something ought to be published as soon as possible. But the reader is asked
to remember that in a new and extraordinary study of this kind there must
necessarily be a growth of experience and ideas which may tend to modify
the present provisional statements later on. Owing to the inter-position of
the human being as the main agent in the use of "The Pendulum," the sub-
ject can hardly be treated as an exact science, and it is quite possible that
we have to face conflicts of results, not only owing to personal differences
in the observers, but due also to lack of experience with regard to possible
causes of interference. Whatever we have yet to learn in the use of "The
Pendulum, " the powers already revealed in it are among the most extra-
ordinary and illuminating in human experience, and no excuse is necessary
for an earnest consideration of its capacities.

"The Pendulum"
unquestionably has an old and interesting history, but

long as it has been known, there does not seem to be any evidence that its
true worth, vast importance, and significance has yet been realized. It not
only reveals most extraordinary things in human experience, but it helps us
to carry human consciousness of the invisible world higher than it has ever
gone before, making visible through the reason that of which the eye of the
flesh alone could never become conscious.

Objectivity of pendulum research. While it is true that the human
factor is interposed in experimenting with "The Pendulum," that need
he no barrier to its scientific study. Experimental psychology con-
tinually meets that challenge and rises above it. For in "The Pendulum "

is a tangible, material agent (a recording machine, as it were), and
while what it records is, of itself, introspective, its records are de-
cidedly objective and as such capable of not only observation but even
statistical checking.

Systematic experimenting with "The Pendulum" could involve
the keeping of careful records of its responses, and then checking
against the correctness or failures of its indications, thus determinin

g

its percentages of accuracy both in relation to itself (as an instrument
)

and its various operators. Ramification of such tests can go in all
directions from the discriminating of sex, location of persons, de-
termining live names from dead, accuracy of the answers to question

s

pertaining to both present and future, and down through the entire
list of capabilities credited to "The Pendulum.

Experiments can even proceed on further into the parapsycholog
ical

;field, using "The Pendulum" as an instrument of telepathic reception
and clairvoyant insight in connection with the experimental operator.
.Here is a great opportunity for research.

Fantastic as does a consideration of "The Pendulum" seem, it
deserves no criticism, for the evidence of its truth or fallacy are clearly
evident for all to investigate.

The pendulum in relation to miracle. For us, in our search for per-
formable miracle effects, "The Pendulum," quite independent of its
research possibilities, holds tremendous fascination. For here is as-
suredly a subject of great controversy and potential miracle perform-

; ance of amazing interest to all beholders.
If these facts of operating the pendulum he true, here, indeed,

in this simple form, is one of the greatest miracles ever presented man-
kind. You be the operator and the judge. But on one point we can
certainly agree, the pendulum can produce "miracles" that will prove
bewitching fun for everyone.
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9

The Presentation of
Miracle Effects

In presenting miracle effects, you can select whatever theme you most
enjoy, i.e., witchcraft, superhuman powers, ESP psychic talents, or
anything else. Whatever the theme you will find the performing of
"miracles" is unique in the field of entertainment, and follows a set
of thirteen rules exclusively its own:

1. Miracle never accomplishes a pleasure response; instead it
must incite awe.

2. Miracle never meets the demands of the performing occasion;
the occasion must always be made to meet the demands of the
effect.

3. Miracle is never volunteered to be presented; it must always
naturally occur as an objective illustration of a point raised in
speculation.

4. Miracle is always presented seriously.
5. Miracle is always presented intellectually.
6. Miracle never is shown as an exhibition of the performer

's

skill; the performer relationship to the effect is entirely that
of the instrument through which the effect is made manifest.

7. Miracle calls for peak audience attention; the effect of miracle
being in direct ratio to the expectation of the observer's atten-
tion.

8. Miracle is never the result of showing off personal power or
ability or the result of challenge; miracle is always aimed di-
rectly at amplifying discussion of the miracle.

9. Miracle must always seem impromptu in its presentation and
directly related to and incidental to the subject matter under
discussion.

10. Miracle is an isolated effect; the one example performed being
the sole period of its survival.

11. Miracle is offered in only one phase of miracle nuclei on any
specific occasion; in other words, only one miracle effect is
ever presented before any gathering at any time.

12. Miracle is never repeated.
13. Miracle is never discussed by the performer after the presen-

tation of the effect.

It is in the carefully following of these thirteen rules of the presen-
tation of miracle effects that the true art form of this extraordinary
type of entertaining is developed, and a lasting impression upon the
spectators of their having witnessed a miracle is produced.

By way of illustrating the application of these rules of miracle
presentation in operation, here is an example:

Meeting with a group of friends, it takes very little comment on
your part to steer the conversation into realms of the mysterious. The
more naturally you present the lead toward the miracle effect you
have ready to present, the better. Indeed, frequently such can come
directly from some other person in the group of the social gathering,
for discussion of miracles is always a popular subject around which
to swing interesting conversation.

Once the type of miracle you wish to simulate is under discussion,
you can take an active part in stimulating the interest of the group
in the subject matter by conjecturing upon the manifestations of the
phenomenon being discussed. This logically culminates in your offer-
ing to show a demonstration that seems to be related to the possibility
of such an impossibility. Always bide your time, and offer the demon-
stration of the miracle effect at a time when interest is at its peak.

And remember, always offer your demonstration humbly, as though

it were purely an oddity you happened to stumble onto; never present

it as something you are all set up to present. In other words, in the
language of the theatre, you must undersell your presentation of

miracle.
Having set the serious and intellectual background for the

"miracle," you now prepare the conditions. Build up the atmosphere
of the presentation staging (room of performance) to the maximum
of sensible taste iu keeping with the effect being offered, i.e., dim the
lights, draw the curtains, request silence, have the group seat them-
selves in a circle or at the end of the room, etc., as the effect warrants.
In fact, the more conditions you impose for the accomplishing of the
effect the better, but these must always follow perfectly logically to-

ward the accomplishment of that effect.
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Never overwork this atmospheric build-up, but, generally speak.
ing, as long as you objectify your presentation by focusing the ob-
serving group 's attention away from yourself and directing it to the
miracle effect you are building toward the correct presentation of
miracle.

The conditions established, now present the "miracle" in much the
style of a scientist working out an experiment in his laboratory. Miracle
calls for an introverted type of presentation, with all attention being
on the effect, not on the performer. You exhibit and the observers
witness. Likewise, in presenting miracle, your attention is never on the
audience. You should not attempt to hold audience attention by per.
sonal dramatics or showmanship. Of course, you use showmanship,
but it is a showmanship of this very special type, as is here explained.
The presentation of miracle is most unusual in the field of entertain-
ment, for it is the one type of public performing in which the less
(seeming) personality the performer exhibits, the better. It is a unique
form of entertaining. As has been mentioned, showmanship is present,
to be sure, but the showmanship surrounds the miracle, never the
person demonstrating it. Although you are presenting an effect to
mystify, actually, presenting miracle is exactly the opposite of the
presentation of magic (conjuring). In magic they have a saying, " It
is not what you do, it is how you do it." In miracle the saying would
be, "It is not how you do it, it is what you do!"

To repeat and amplify the correct presentation of miracle, always
remember, the subject .matter must be the center of interest, not the
performer.

Having completed the "miracle," push the matter off casually, as
though the success of the effect serves adequately to complete and
strike finish to the discussion of the miracle, and make it obvious that
as far as you are concerned, the matter is closed. In fact, at the con-
clusion of your performance of a miracle effect, try to lead conver-
sation around to other channels. This is the way to set an impression.
It is human nature to want that which is hard to get. In the presen-
tation of miracle you apply this principle with force. After you show
a miracle effect the observers will be asking for further enlightenment
and comment, but rather than satisfying that curiousity and soften-
ing the effect you have produced, you leave them wanting more.

From this instruction in the correct presentation of this sensationa
l

form of entertainment, it is obvious that the rule of working only one
miracle effect is the law of the occasion. Only one effect must be shown
so that it will remain in the minds of the beholders. Miracle effects
performed in the light of such presentation are the effects that give
rise to "never-to-be-forgotten incidents," and you become the person
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who produced the amazement that develops into the oft-told stories of
persons who invariably tell of "the miracle I once saw," which is a
keystone purpose in this exciting form of entertainment.

As was mentioned in the foreword of this book, never expose.

Carefully guarded secrets that are of great value are now yours. In
view of the exclusive nature of the material, it is deemed only ethical
to request that the reader treat such knowledge with the respect it
deserves, both in the preserving of the secrets mployed in the miracle
methods and in the handling—with skill—of their performance and
presentation.

Those who master the art of performing miracle effects will have
mastered a most thrilling form of entertainment. There are enough
miracle effects in this book to last a lifetime. If you learn to present
the effects well and follow carefully these directions for their pre-
sentation you will truly produce miracles.
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Hearing, 16 Illusion, 45 Ken of the tangible, 13 Magnetic passes, 88

Heart, 53 Image, 79 King of hearts, 20 "Magnetic sensations," 46
Knowledge of the subject, 40 "Magnetic tingles, " 46, 48Heart beat, 54 Imagination and will, 75

Heart seems to skip, 54 Imagination triumphs, 75 Magnetizer, 40

Heat, 59, 60, 61 Imagined sensation, 30 Lack of cause, 14 Mahnken, W. J., 90
"Land of Magic, The," 50 Making the 94pendulum,Heat in body, 60 Imperceptible, 66
Large handkerchief, 52 Manifestations of the soul, 50Heritage from past, . 13 Implied suggestions, 38
Last sanctuary of privacy, 17 Manipulate spectator ' s minds, 21He sees it!, 78 Imposed local conditions, 105
Laundry soap, 60 Manipulation, 9Hidden from the eyes, 77 Impossible angle, 88
Law in miracle effects, 75 Manual of instructions. 9Hidden mysteries, 77 Impossible to rise from floor, 33

Hindu abolition of pain, 56 Impossible to rise from floor, method. 33 Law of cause and effect, 14 "Mark," 95
Law of effect, 14 Mark of representation, 96Hindu abolition of pain, method, 56 Impromptu, 53
Law of miracle, 13 Mastering the body, 50Hindu blood control, 50 Impromptu presentation, 104
Laws of mind, body, and science, 9 Master the art, 107Hindu blood control, method, 51 Incite awe, 13, 17
"Laying on of hands," 40 May be such things, 63Hindu magicians, 50 In conjuring, 62
Lead toward miracle effect, 105 Mechanical aids, 38Hindu mystics, 28 India, 50

Holding your breath, 51, 54 Indirect and direct suggestions, 75 Leave them wanting more, 106 Mechanical hypnotic mysteries, 38
Legerdemain, 9 Medicine, 35Hold perfectly still, 84 Indirect suggestions, 38

Hot bath, 60 Individuality in operating the pendu
lum , Let suggestions sink home, 29 Meet the demands of the effect, 104

Levitation. 83 Mentally exists, 30Hull, Burling, 90 98
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Mentally selected, 17, 19
Mentally selected card, 20
Mesmer, Dr. Franz Anton, 40
Mesmeric emanations, 48
Mesmeric miracles, 41, 48
Mesmeric power, 41
Mesmerism, 14
Mesmerized animals and flowers, 40
Mesmerized animals and flowers, method.

41
Metapsychological Theory, The, 49
Method of breathing, 54
Mind 's control, 52
Mind's field of attention, 23
"Miracle, " 9, 24
Miracle card trick, 19
Miracle class, 21
Miracle effects, 7
Miracle entertainer, 13, 14, 17, 20
"Miracle nuclei, " 14
Miracle-effect worthy of effort, 61
Miracle of telepathy, 22
Miracle Pendulum, The, 92
Miracles-for-entertainment, 14
Miracle showmanship, 106
Miracles in mind reading, 16
Miraculous demonstrations, 15
Misdirected manner, 84
Misdirection, 26
Misty, 43
Moderate disassociation, 72
Modern man, 13
Modern spiritualism, 63
Mood of expectancy. 32
Move slowly, 47
Much fraud, 63
Muscular catalepsy, 33
Mysteries of the yogi, 50
Mysterious associations, 92
Mysterious entertainment, 7
Mysterious force. 40
Mystery, 28
Mystery and surmise, 63
Mystical, 9, 13

Natural laws, 13
Natural moves, 26
Needle-in-elbow method, 56
Needles thru flesh, 56. 57

Never a pleasure response, 104
Never discussed, 105
Never expose, 7, 107
Never form an opinion, 66
Never guess, 66
Never jerk your hand up, 82
Never repeat, 105
Never-to-be-forgotten, 9
New entertainment form, 9
New road to entertaining, 9
Nine of diamonds, 20
"No," 64, 65
No blood, 58
No conscious force, 74
No hurry, 58
No manipulation, 21
Normal body temperature, 59
Normal flow of blood, 54
Normal state of mind. 38
Not in rapport, 21
"Nuclei of miracles," 14

Objectify your presentation, 106
Objective representation, 95
Objectivity of pendulum research. 102
Observer ' s attention, 104
Observers witness. 106
Observe the needle, 58
Obtaining details of questions. 96
Occidental audience, 61
Occult, 9, 77
Occult color of black. 77
Occult miracle, 78
Occult phenomena, 77
Odic force, 40
Of its own accord, 22
Olive oil, 24
Once the action starts, 74
Oneida, 82
One of mystery, 76
One phase of miracle nuclei, 105
Operating the pendulum, 94
Opposite end of room. 25
Optical effect, 80
Optical illusion, 43, 45
Orient, 50
Oriental exercise, 60
Oriental incense, 41
Ouija Board, 71

Pantomime scratching, 30

Parakinesis, 88, 89
Parapsychological Theory, The, 99
Parts of the body, 29
Passive agent, 24
Passive mind, 18, 31
Peak audience attention, 104
"Pendulum bottle." 64
Pendulum miracles, 103
Pendulum revelations, 97
Pendulum swings, 64
Pendulum, The, 93
Peoples' interest, 26
Performance of miracle. 14
Perform as a scientist, 106
Perform miracles, 7
Personal demonstration, 18
Personalize, 26
Personalized evidence, 16
Personal magnetism. 40
Personal message, 7
Person's thoughts, 17
Perspire at will, 59
Persuasive reason, 34
Phenomenal abilities, 50
Phenomena of spirits, 63
Phenomenon, 40
Phosphorescent glow, 80
Physical class of Yoga, 50
Pinching the flesh, 58
"Plate Lifter, The," 35
Pleasant relief, 30
Point raised in speculation, 104
Pokes, 34
Popular belief, 16
Popular concepts, 50
Possibility of an impossibility, 105
Possibility of phenomena, 63
Potted plant, 41
Powdered saccharine, 35
Power of suggestion, 29, 37
Power of thoughts, 24
Powers of the pendulum, 94
Poyner, Albert, 90
Predicting future with the pendulum, 96
Presentation of Miracle Effects, 104
Presented intellectually, 104
Presented seriously, 104
Press gently, 79

Primitive man, 13

Principle in Yoga, 55
Private practice, 66
Probing, 20
Produced through you, 76
Produce miracles, 107
Production of miracle effects, 14
Product of two individuals, 26
Professional mind readers, 25
Profound amazement, 53
Project his image, 24
Project his thoughts, 25
Proof of phenomena, 16
Pseudohypnotism demonstrations, 28
Psi powers of mind, 99
Psychical investigator, 90
Psychic force, 41
Psychic healing, 48
Psychic influence, 40
Psychic radiations, 44
Psychological force, 21
Psychologically arranged, 21
Psychologically favored, 21
Psychological mind reading, 19
Psychological moment, 85
Psychology of miracle, 14
Psychology of suggestion, 37
Public wants to believe, 16
Pulling motions, 85
Pulse beats, 18, 52
Pulse-checking, 18
Pulse come back, 51
Pulse rate, 51
Pulse rhythm change, 18
Pulses, 18
Pulse slow down, 50
Pulse stops, 54
Push the matter off, 106

Radiesthesia, 92
Rapid fire suggestions, 17
Realms of mystery, 13
Realms of the occult, 14
Received thoughts, 25
" Reflex conditioning, " 61
Refuses the possibility, 13
Relax, 31
Relax muscles, 34
Relax pressure, 53
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Religion, 14
Religious movement, 63
Religious Mysteries of the Orient, 50, 55
Remarkable repertoire, 14
Repeat effect, 17, 20
Repeat test, 22
Response to thoughts, 65
Response to will, 51
Responsive to suggestion, 31
Responsive to will, 83
Result of anticipation, 48
Return of the dead, 63
Return to normal, 50, 51
Rosy warmth, 32
Rubber ball, 35, 53
Russel, William, 90

Saccharine, 36
Safe performing, 82
Saint-Isidore, Nice, France, 93
Scientific study, 16
Scotch tape, 32
Scratch, 29
Scratch ear, 33
Scratch it, 32, 33
Scratch itching skin, 29
Sealed bottle, 65
Seance chamber, 63
Seance props, 76
Second attempt, 21
Secret device, 33
Secret for success, 22
Secretly, 18
Secret thread, 88
Secret World of Witchcraft, The, 95
Secretly prepared. 35
See eyes glowing, 80
Select mentally, 21
Self-conscious, 32
Self-realization, 9
Sense of taste, 35
Sensitive, 33, 70
Sensory suggestive influence, 35
Sensual illusion, 47
Series of suggestions, 33
Seriously explain, 31
Serious observer, 22
Seven of clubs, 20
Sex characteristics, 101

Shadow of body, 43
Showmanship, 58
Showmanship of mesmeric miracles, 47
Showmanship of mind reading, 26
Showmanship of miracles, 48
Sophistication, 13
Shuffle cards, 22
Sight, 16
Similar suggestions, 30
Simulated oriental miracle, 61
Simulates genuine mind reading, 19, 23
Slap the pins, 57
Slate, 24, 70
Slate and chalk, 24
Slate writing, 63
Slight preparation, 52
Slowing heart beat, 52
Slowly raise it, 84
Smell, 16
Spectacular demonstrations, 67
Spectator credit, 26
Speed up, 18
Sphinx at Giza, 93
Spirit circle of light, 67
Spirit communications, 64
Spirit communications, method, 64
Spirit-controlled swinging pendulum, 64
Spirit excrescence, 67
Spiritism, 14
"Spirit light," 68
Spirit manifestations, 63, 67, 69
Spirit messages, 64
Spirit pendulum, the, 66
Spirit power from beyond, 63
"Spirits, The," 72
Spiritual healing, 14
Spiritualism, 63
Spiritualistic code, 64
Spiritualistic fashion, 72
Spirit world, 70
Spooky atmosphere, 73
Spooky rappings, 63
Stamp of authenticity, 26
Stares in awe, 14
Start, 52
Stimulate group interest, 105
Stop, 52
Strange beliefs, 40
Stretch out, 34

Strike inside of bottle, 65
Strike the hour, 92
Striking illusion, 57
Stuck to the floor, 34
Study thoroughly, 7
Subconscious knowledge, 99
Subconscious realization, 29
Subject, 31
Subject's expectancy, 70
Subliminal impulses, 71
Subtle factor, 25
Subtle force, 40
Subtle mystery, 22
Subtle scientific principles, 15
Success, 18
Successful performance, 18
Success percentage, 21
Suggested itchy sensations, 29
Suggested itchy sensations, method, 29
Suggested sensation, 31
Suggested taste sensations, 34
Suggested taste sensations, method, 35
Suggestion, 29, 32, 37
Suggestions for levitating, 85
Suggestions of sweet sensation, 36
Suggestive, 30
Suggestive effects, 72
Suggestive-idea, 38
Suggestive influence, 35, 86
Suggest seriously, 29
Suggest via ideo-motor action, 74
Sumatra, 60
Superhuman powers, 104
Supply of oxygen, 52
Surface skin, 19
Surprising vindication, 16
Suspended animation, 56
"Suspicion," 21
Svengali, 28
Sweetness in mouths. 31
Sweet taste, 34, 35

Table "give," 64
Table tipping, 63
Table tipping seance, 63. 72, 73, 74
Tactile animal magnetism, 46
Taking pulse beat, 53
Tangible emanation, 40
Taste, 16
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Taste so sweet, 37
Teasing, 30
Telekinesis, 88
Telepathic card selection, 21
Telepathic card selection, method, 22
Telepathic reception, 103
"Telepathic slate test," 25
Telepathy, 16, 99
Telling whether a person is living or

dead, 95
Tell you how, 73
Temperature exercise, 60
Temperature recorded, 60
Testing responses of the pendulum, 96
Testing the trap, 82
Test in suggestion, 30
Test perfection, 26
Test the experiment, 85
Theme of hypnotism, 28
Theories on the pendulum, 98
Thin horsehair, 33
Thinking of an individual, 95
Think intently, 22
Think life into the table, 74
Think of hand, 17
Think of it swinging, 65
Think "stop swinging," 65
Think "swing," 65
Think the pendulum to motion, 66
Think, think, think, 74
Thirteen rules of miracle performance,

104
Thought discernment, 17
Thought discernment, method, 18
Thought impressions, 25
"Thoughts alone," 66
Thoughts of God, 97
"Thought-of-the-idea," 52
"Thought receiver," 26
Toledo Scale Company, 90
Tool in therapy, 28
Touch, 16
Toward the mouth, 36
Toy of necromancer, 28
Trap mystery method, 82
Trap mystery, the, 81
Treasured secrets, 7
Trigger-pan, 82
Tubing, 35
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Two groups of phenomena, 50
Two-inch needle, 56
Two kinds of hypnotism, 28

Uncanny accuracy, 22
Unconscious, 23
Unconscious impulses, 24
Unconsciously guides, 23
Unconscious motivation, 86
Unconscious movements, 23, 66, 71, 74
Unconscious process, 38, 86
Uncritically, 16
Under armpit, 60
Underneath armpit, 54
Undersell your presentation, 105
Under the bar, 84
Unique entertainment, 104
Unique optical illusion, 78
Unknown, 15, 77
Unsuspected faculties of mind, 16
Unusual effect, 52
Unusual phenomenon, 42
Use vivid language, 31

Vale of death, 63
Variety of colors, 44
Vase of flowers, 4]
Victor, 82
Viennese physician, 40
Visible astral radiation, 42
Visible evidence, 44
Visible white lines, 44
Vision of his brain, 77, 78
Visualize, 60
"Vital fluid, " 85
Vital forces, 85

Voluntary control, 55

Volunteer, 17
Voysey, A. A., 93, 94, 95, 97, 98, 99, 102

"Wake up!," 30, 33
Warned, 21
Webster, 13
Weird experiment, 78
White and black magic, 95
White mice, 41
Whys and wherefore, the, 93
Will, 59
"Will-o-the-wisps," 67
Will power, 52, 53
Wipe away drawing, 25
Witchcraft, 104
Wonder of yogis, 14
Wonder to conjecture, 14
Wrist pulses, 19

"Yes," 64, 65
"Yes" or "no" question, 69
" Yes " or "no " response, 95
Yoga, 50
Yogi/fakir control, 61
"Yogi levitation," 84
Yogi levitation miracle, 84
Yogi miracle effect, 53
Yogi powers, 50, 61
Yogi temperature control, 59
Yogi temperature control, method, 60
Yogi-type miracle, 52
You as the operator, 73
You cannot get up, 34
You exhibit, 106
You, the performer of miracles, 107
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occurrence; and if he is just an interested layman he simply stares
in awe.

The law of miracle is that it can only be as great as its perceivable
effect upon its observer or observers, and differs from normal nature
only so far as the knowledge of the observers will allow it to differ.

Of such is the psychology of the performance of miracle.
In the practical application of this psychology of miracle to the

production of actual miracle-effect, the need for an accurate evaluation
of the audience is obvious. For to produce a mystifying trick will not
do; tricks call for solution. Miracles are effects that seem beyond ex-
planation and produce complete bafflement. So, to become a miracle
entertainer, the effects you produce must be such that the understand-
ing of the observers will be so put to naught that no possible explan-
ation remains to be sought; only wonder on which to conjecture.

Every normal occurrence with which we are familiar obeys the
law of cause and effect. That is, every effect can be traced to its basic
cause. With miracle occurrence, the happenstance is, or appears to
be, purely a product of the law of effect; no cause seems forthcoming.
Indeed, lack of cause is the reason it seems miracle and is so impres-
sive in effect.

Man's conceptions of miracles have always been closely associ-
ated with certain aspects of human experience; these experiences
form nuclei (or foci) about which all concepts of miracles assemble.

Such nuclei of miracle experience are to be found in religion and
spiritual healing, in the mental mysteries of hypnotism and mesmerism,
the much debated powers of ESP (Extra Sensory Perception), in the
wonders of East Indian yogis, in the speculatory questions of spiritism,
and in the uncharted realms of the occult.

With the exception of religion and spiritual healing, which
scarcely come within the purposes of entertainment as presented in
this book, these "nuclei of miracles" present excellent frameworks
upon which the performer may construct his own production of miracle
effects. Being already the inherited focus of human conjecture in as-
sociation with miracles, these themes present ready-made centers of
belief around which miracles-for-entertainment may develop.

In this volume will be found a complete chapter devoted to the
performance of each of these "miracle nuclei" giving you a remark-
able repertoire of miracle effects you can present. The full modus
operandi of each effect is given including insights into the subtle

BECOMING A MIRACLE ENTERTAINER • 15

scientific principles (both psychological and physical) underlying the
miraculous demonstrations.

Let's commence our study of the performance of these exciting

"miracles" with some thought provoking effects that are most personal;
beginning with mindreading, since nothing is more personal than one's
secret thoughts. We will then proceed deeper into the unknown.
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